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GRASS CLIPPINGS 

DESERT BLUEGRASS ASSOCIATION 

DR. RAPLH STANLEY DIES 
AT AGE 89 

Following the death of Bill Monroe in 1996, 
Ralph Stanley became the leading name in 
bluegrass, embodying in both his music and 
his bearing the values of this most traditional 
form of country music.  Stanley, who has died 
aged 89, was rooted in the Appalachian ter-
rain in which bluegrass grew, and from which 
his vast store of ballads, songs, banjo tunes 
and sacred music was harvested.  “As far 
back as I can remember,” he said in his 2009 
autobiography, Man of Constant Sorrow, “I 
had an old-time mountain voice, weathered 
and lived-in, like something you’d hear moan-
ing in the woods late of a night.” 

After years of being celebrated by the bluegrass community, in the 1990s he found unlooked-for new 
audiences.  Some were drawn by the collaborative albums Saturday Night & Sunday Morning 
(1992), where he was joined by Monroe, Emmylou Harris, Alison Krauss and other admirers, and 
Clinch Mountain Country (1997), where the circle of friends expanded to embrace Bob Dylan.  But 
more doors, and ears, were opened by his cameo in the Coen brothers’ 2000 movie “O Brother, 
Where Art Thou?”, where his voice is heard in the chilling acappella threnody O Death, issuing from 
the shadowed hood of a Ku Klux Klansman. 

The Coens and their musical adviser T-Bone Burnett made further connections with Stanley by using 
his arrangement of Man of Constant Sorrow, a song threaded through the movie, and by closing on a 
Stanley recording of Angel Band.  O Death won Stanley a Grammy in 2002, and in the wake of the 
film, the Down from the Mountain touring troupe was enormously successful.  “The harvest came 
when O Brother hit,” he said. “It took 25 years, but it was worth the wait.” 

Unaccompanied hymns had been a part of his background, in Dickenson County in south-west Vir-
ginia, close to the Kentucky line: hard mountain country, where music served the serious purposes of 
redemption and release.  His mother, Lucy, played banjo, and his father, Lee, sang old-time songs 
around the house and in church.  Stanley himself first sang in public at the age of eight, when his fa-
ther called on him, in church one Sunday, to lead the congregation in a Primitive Baptist hymn. 

Ralph and his brother, Carter, a year and a half older, would sit around the radio “listening,” as Ralph 
later recalled, “to the Grand Ole Opry stars and thinking how we would like to 

Continued on Page   4 
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President:: John David   (520) 400-8853   jldavid3@q.com 

Vice President: Bonnie Lohman  (520) 349-4812  basslady78@comcast.net 

Secretary:  Mike Headrick   (520) 760-0745   mbheadrick@aol.com 

Treasurer:  John Camm   (520) 408-8092   jcamm@attglobal.net 

TRUSTEES 
Geoff Fox     (520) 731-3601  geoffqfox@hotmail.com 

Carole Wothe    (520)760-0992  cawothe@cox.net  

Andy MacLeod    (520) 237-9832  rivermapper@me.com 

Dave Polston     (520)744-9391  davepolston@yahoo.com  

Scott Warren     (520)419-7556  scott@roadrunnerlock.com  

Paul “Doc” Simpson    (520) 298-9746  crimeshrink@gmail.com 
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GREAT WEBSITES 

Desert Bluegrass Association 
www.desertbluegrass.org 

Arizona Bluegrass Association 
www.arizonabluegrass.com 

Bluegrass Arizona Blog 
www.bluegrassarizona.blogspot.com 

Daily Dose of Bluegrass; 
www.bluegrassonthetube.com 

Bluegrass Lyrics 
http://bluegrasslyrics.com/ 

Bluegrass Tablature 
http://www.alltabs.com/bluegrass_tabs.php 

Guitar: 
www.bluegrassguitar.com/ 

Fiddle:  
www.fiddlehangout.com  

Banjo: 
www.banjohangout.org 

Bass: 
www.bluegrassbassplace.com  

Mandolin: 
www.mandohangout.com/ 

Dobro: 
www.reso-nation.org 
www.resohangout.com 
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be people like that.”  They began making 
music together, Carter playing guitar and 
singing lead, Ralph playing banjo and 
singing tenor harmony.  In 1946 they 
formed their first band and joined the radio 
show “Farm and Fun Time” in Bristol, Ten-
nessee.  In 1947 they made their first re-
cordings, for the small Rich-R-Tone label.  
These were promising, but their next, for 
Columbia, were mesmerizing; pieces such 
as White Dove, A Vision of Mother and 
The Lonesome River told stark stories of 
lost love and hard-won faith. 

Monroe, who also recorded for Columbia, 
resented the company signing a rival act 
and left for another label.  In time, the 
Stanleys too moved on, first to Mercury 
and then to King, where they made al-
bums that would be studied by the next generation of bluegrass musicians, such as Ricky Skaggs, 
who played mandolin with the Stanleys as a teenager.  In 1965 they played at the first ever multi-day 
bluegrass festival, in Fincastle, Virginia.  The following year they toured Europe in a festival of Amer-
ican folk and country music. 

Carter’s death in 1966 left his less outgoing brother uncertain whether, or how, to carry on; but 
thanks to a succession of fine lead singers and guitarists such as Larry Sparks, Roy Lee Centers 
and Charlie Sizemore, Ralph’s Clinch Mountain Boys maintained their standing as one of blue-
grass’s founding bands, touring continuously, appearing at bluegrass festivals in the south and folk 
music concerts in the north, and recording several albums a year for Rebel, beginning with the land-
mark 1971 gospel LP “Cry from the Cross” and ending with “Side By Side,” made with his son Ralph 
II, 43 years later. 

Stanley’s immense legacy to bluegrass reposes not only in his own work, but in the careers of 
younger musicians who have played with him, from Sparks and Skaggs to more recent sidemen 
such as Don Rugby and Stanley’s grandson Nathan.  In 1976 he was awarded an honorary doctor-
ate in music by Lincoln Memorial University and thereafter enjoyed being addressed as “Dr Ralph”.  
He also received awards from the Library of Congress and the National Endowment for the Arts. 

Stanley was twice divorced.  He is survived by his third wife Jimmi, whom he married in 1968, by two 
sons, Ralph II and Tim, two daughters, Lisa and Tonya, and seven grandchildren. 

 

Ralph Edmond Stanley 

Bluegrass Musician 

Born 25 February 1927; Died 23 June 2016 

DR. RAPLH STANLEY DIES 
(Continued) 
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CHUNKING ON THE BANJO 
By Wayne Erbsen 

This little article is for the eyes of bluegrass banjo players only, so 
don't even think about reading it unless you're a bonafide member 
of Bluegrass Banjo Players Anonymous. If you're not officially in 
this club, I'll make an exception just this once. You can sneak in 
and sit right over there. Try to behave and keep your hands to 
yourself. 

To those of us afflicted with the banjo addiction, the sound of a 
banjo is almost as intoxicating as a drink of good corn whiskey 
right out of the jar. If you get pulled over by the police after a gig 
playing the banjo, you can still touch your finger to your nose and 
walk a straight line without getting thrown in the pokey.  

For people not quite as enthralled with the sound (and volume) of the banjo as we are, there is at 
least one thing you can do to be less annoying when playing in a band or jam session. You can 
chunk or vamp. Whaaaaat? 

Chunking or vamping is a common back-up technique where you pluck UP on the first three or four 
strings of the banjo. Rarely will you need to use the 5th string. Chunking 

Continued on Page   10 
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Bill Breen 
Scruggs style banjo by ear  520-544-
2418 

Corrine Cortese 
Fiddle lessons  520-235-3199 

Rudy Cortese 
Banjo lessons  520-954-2103 

Nick Coventry 
Fiddle lessons  805-252-1851 

Reid Griffin 
Guitar Instruction All Levels and Styles 
(520) 349-4321 
Greg Morton 
Bluegrass Guitar lessons  520-682-2558 

Andy McCune 
Bluegrass & clawhammer banjo, mando-
lin, and beginning Dobro  520-869-6818 

Peter McLaughlin 
Flatpick & bluegrass guitar: Beginner & 
advanced  520-247-1027 

Dave Polston 
Beginning Banjo lessons 520-245-6126 

Mike Purdy 
Guitar, mandolin & Banjo 520-977-9780 

Jeff Sanders 
Guitar & banjo  Chicago Store Eastside   
520-850-9802 

J.P. Thom-Gronachan 
Banjo, guitar, mandolin, fiddle, theory  
520-682-6201 

Lora Staples 
Online Fiddle and Violin lessons 
RedDesertFiddle.com; 
RedDesertViolin.com  
Email: Lora@RedDesertViolin.com 

Nate Lee 
Live Online Mandolin & 
Fiddle Lessons 
469-383-4840 
www.TheNateLee.com  

INSTRUCTION 

BANDS 

TO INSTRUCTORS AND BANDS 

Would you like your services, band, and or concerts listed on our website (www.desertbluegrass.org)?  
Current DBA members can be listed by sending their contact information to Andy MacLeod at 
desertbluegrasswebmaster@gmail.com.  Refer to the 'Links' tab on the homepage for the bands and 
instructors.  For band concert information I will do my best to get your listing posted in a timely manner onto 
the 'Events - Concerts' tab.  Please send me plain text with the details for the webpage.  Varied fonts, 
colors, formatting, and inserted graphics are extremely time consuming to match in the webpage editor.  A 

link to a pdf flyer you provide me can be inserted from your listing on the Concerts page. 

The 2 Lazy 2 Ranch Band 
John Hall   520-647-1234 

Bear Canyon Ramblers 
Marilyn   520-760-0479 
bluegrassjamboree@gmail.com 
www.bearcanyonramblers.com 

The Bost Family Tradition 
Jeff Bost   520-432-5053 
jeffbost@earthlink.net 

Buffelgrass 
Tim Barrett   520-235-3518 
azslim@theguitargarden.com 
www.buffelgrassband.com 

Cabin John 
Howard Anderson--480-897-7425 
Anni Beach--480-963-6811 
www.cabinjohnbluegrass.com  

Cadillac Mountain  
Corrine   520-235-3199 

Cinder Mountain 
John Bragg   (623)251-0613 
cindermountain@cox.net 
www.facebook.com/CinderMountain 

Cisco & The Racecars 
Francisco Briseno--520-251-7183 
www.facebook.com/ciscoandtheracecars 
www.ciscoandtheracecars.com 
fbriseno@asu.edu 

Crucial County 
Corrine   520-235-3199 

Dusty River Boys 
Rich Errico  520 818 0358 
Rerrico1@q.com 

Greg Morton 
520-682-2558 

Greenwood Sidee  
giselle.lee@cox.net  
www.facebook.com/thegreenwoodsidee 
www.greenwoodsidee.com 

Jam Pak Blues 'N' Grass Neighborhood 
Band  
www.jampak.com  
Anni Beach - 480-963-6811  

James Reams & The Barnstormers 
James Reams 718-374-1086 
http://ww.jamesreams.com 
james@jamesreams.com 

Los Hombres 
Kenny Erickson   520-235-7473 

Old Pueblo Bluegrass 
Reid Griffin  520-349-4321 
http://www.maranafestival.com/old-pueblo-
bluegrass.html 

Peter McLaughlin 
520-247-1027 

The Real Deal Band 
Fransisco Briseno   520-251-7183 
Www.facebook.com/realdealband 
The_realdealband@yahoo.com 

Rusty Strings 
Klyle Stall  520-709-1279 
klylen@aol.com 

Saguaro Sunset Trio 
Jim Sanchez   520-869-8468 
James.sanchez@q.com 

The Sonoran Dogs 
Peter McLaughlin   520-247-1027 
Brian Davies   520-349-9497 
www.thesonorandogs.com 

Sonoran Sun 
Robert Holcombe   520-981-6225 
Paul Christiansen   520-336-7755 
paulchristi@hotmail.com 

Superstition Ridge Bluegrass Band  
Larry Martell 480-588-5552 
lpmartell@cox.net 

Titan Valley Warheads 
Ed Davenport   520-904-6050 
www.facebook.com/?ref=home#!/pages/The-
Titan-Valley-Warheads/161939573828277  

Way Out West 
Emmy Creigh   520-323-0704 

Whistle Stop 
Carol Pearse   970-375-9428 
Whistlestopbluegrass@gmail.com 
www.whistlestopbluegrass.com 
 

callto:+1469-383-4840
http://www.desertbluegrass.org
mailto:desertbluegrasswebmaster@gmail.com
callto:+1235-3518
callto:+1718-374-1086
mailto:james@jamesreams.com
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CHUNKING ON THE BANJO 
(Continued) 

should mainly be done on closed chords as opposed to open chords. A closed chord means that the 
fingers of your left hand are holding down a chord with no open strings. Immediately after you play 
the chord with the fingers of your right hand, slightly release the pressure on the strings with your left 
hand. This will stop the strings from ringing and produce a nice crisp, percussive chunk. 

In addition to chunking on closed chords, you can also chunk on “nothing.” Nothing? As crazy as it sounds, it's 
completely legitimate to muffle or mute the strings with the fingers of your left hand as you chunk. All you do is 
lightly clamp down on all the strings with the index finger of your left hand anywhere past the 5th string 
peg. You can even ham it up by moving your hand up or down the neck as you chunk. This will impress your friends 
and instill fear in your enemies. 

Before you learn to chunk, you need to know something about tapping your foot. Begin by tapping your foot at a 
medium tempo. As it hits the floor say “down,” and as it comes up say “up.” Continue tapping, but now only 
say “up” when your foot comes up. We call this the “up beat.” For fun, and to honor the bluegrass banjo 
legends, I've named the chunks to match the syllables of the words. For the Earl Scruggs chunk, start by 
picking the 3rd or 4th string with your thumb, and 
then pluck UP on the 1st and 2nd strings with your 
middle and index fingers. The feet, will help you 

understand the rhythm. On the Scruggs chunk, omit the 
“Earl” and simply pluck up on “Scruggs.” Then give the 
Lester Flatt chuck a go. Remember that the rhythm sounds 
like “Les-ter Flatt.” Be sure to mix all three of these chunks. 
Remember that after each chunk you'll need to release the 
pressure on the strings so they won't ring. 

NOTE: This article is an excerpt from my recent 
book, Bluegrass Jamming on Banjo. In this112 page 
book with spiral binding, you'll find a total of seven different chunk patters. It is lovingly illustrated 
and shows all the secrets of  jamming, playing back-up as well as lead to over thirty of your favorite 
bluegrass standards like “Bury Me Beneath the Willow,” “Pig in a Pen,” “Wild Bill Jones” and 
“Working on a Building.” Bluegrass Jamming on Banjo is part of a series of three books that teach 
picking and jamming techniques on the same songs. The other books in the series are Blugrass 
Jamming on Fiddle and Bluegrass Jamming on Mandolin. 

For information about Wayne's other books on bluegrass or clawhammer banjo, mandolin, fiddle, 
guitar and ukulele, visit Wayne's website www.nativeground.com. 
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Monday Night Workshop begins on Sept 12 & 

Tuesday Night Workshop begins on Sept 6  

We are looking forward to seeing 
everyone again, trusting that 
you’ve had a restful, warm 
summer. The Workshop is an 
exceptional opportunity to play 
with others, make friends who also 
play, find opportunities to enrich 
our understanding of bluegrass 
music, and music in general.  

Both workshops begin at 6:30 and 
end at 8:30. Both workshops focus 
on Bluegrass music.  

Monday it’s at Christ Community Church, 530 South 
Pantano Road. Park north of the building, and follow the music.  

Tuesday, it’s at the Marana Community Center located adjacent to Ora Mae Harn Park 13250 N Lon 
Adams Road, Marana.  

Both workshops have beginners and intermediates. Beginners are those who are new to bluegrass 
or new to their instrument. Intermediates are ready to play in a group and lead songs. This 
September we have chosen to begin with Mama Don’t Allow, Jesse James and Bury me Beneath 
the Willow from the Parking Lot Pickers Songbook.  

Our beginner songs come from the Parking Lot Pickers Songbook. There are versions of the book 
for banjo, guitar, mandolin, fiddle and bass. Copies are available at the workshop to use at the 
workshop. PLEASE---do not let them get lost. Never take one home. Return them to the bookshelf 
after using them, but they are there for you to use, as needed, until you purchase your own copy for 
use at home. Most music stores have them, or order on-line.  

Intermediates may also use Parking Lot Picker songs, but also venture beyond the Parking Lot into 
other bluegrass songs and tunes that no single book can cover.  

We welcome all levels of players, and we have a lot of fun playing and learning together. We 
appreciate imperfection, as that’s how we learn. Of course, the workshop does not substitute for a 
good private instructor, if you don’t know how to play your instrument. Asking other players at the 
workshop will direct you to the best teachers for bluegrass, and we learn from each other, too.  

We welcome you with smiles, support and open hearts. 

WORKSHOPS TO RESUME IN SEPTEMBER 
By Carole Wothe & Dave Polston 



PAGE 12 VOLUME 22  ISSUE 3  GRASS CLIPPINGS  
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28 29 30 31    
JAM 

4:00 pm - 6:00 pm 

Thirsty’s Neigh-
borhood Grill 

2422 N. Pantano 

JAM 
5:30 pm - 7:00 pm 

Sierra del Sol 
Senior Living 

 8151 E. Speedway 

JAM 
6:30 pm - 8:30 pm 

Pinnacle Peak  
Court Yard 

6541 E. Tanque 
Verde Rd. 

JAM 
7:00 pm - 9:00 pm 

Udall Park 
Ramada 

7200 E. Tanque 
Verde Road 

JAM 
7:00 pm - 9:00 pm 

Rincon Market 
 2513 E. 6th St . 

 

JAM 
3:00 pm - 5:00 pm 

Music & Arts 
8320 Thornydale 
Rd Suite 150/170   

D BA Ev e nts  

A U GU ST 2 0 16  
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WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 
Marana Community 

Center 
 13251 N Lon Adams 

Rd., Marana 
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Continued on Page   16 

VA HOSPITAL JAM 

A Jam was held at the VA Hospital twice this spring to evaluate the feasibility of having a regular 
Jam on the DBA calendar.  Starting in September, Alan Knebel will organize and lead a monthly 
Jam.  More information will be posted on the DBA website and in the next issue of Grass Clippings. 

THE TEN JAMMANDMENTS  
By Charlie Hall and Robert Rosenberg 

Editor’s Note:  As our jamming season picks up after the summer doldrums, I 
thought it appropriate to include The Ten Jammandments in this newsletter as a 
reminder of proper jam etiquette. 

I. THOU SHALT TUNE THY INSTRUMENT. 

Electronic tuners make this easy. 

II. THOU SHALT KEEP STEADY RHYTHM. 

Count beats if necessary. 

III. THOU SHALT TAKE TURNS CHOOSING SONGS. 

Announce the key. Vocalists always choose their key. 

IV. THOU SHALT NOT SPEED. 

Start songs at a reasonable tempo. Speed up according to abilities. 

V. THOU SHALT SIGNAL WHO HAS THE SOLO. 

Follow a pattern when taking solo leads. 

VI. THOU SHALT LISTEN TO OTHERS. 

If you can't hear the lead, consider yourself too loud. 

VII. THOU SHALT WELCOME OTHERS. 

Include everyone in your jam. 

Help everyone sound as good as they can. 
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VIII. THOU SHALT NOT STEAL OTHER MUSICIANS FROM AN ACTIVE JAM. 

With time, players move around anyway. 

IX. THOU SHALT TRY NEW MATERIAL. 

Original & different tunes are OK occasionally. 

X. THOU SHALT BE CONSIDERATE OF PICKERS. 

Explain when you're rehearsing, not jamming. Help beginners. 

THE TEN JAMMANDMENTS  
(Continued) 
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Southern AZ Old Time Fiddlers 
Assn.  
Southwest Community Center 
Cardinal Ave, Tucson, AZ 
Tuesday 7 PM 
Info: Wilbur 520-743-7086 

Catalina Mountain Chapter of the AZ 
Old Time Fiddlers Association 
3rd Monday at 7 PM 
Info: Laura 520-743-9491 

Tradition Acoustic Bluegrass Jam 
Sessions 

Tempe, AZ 
Wednesday 7-10 PM 
Call for confirmation of dates 
Info: Howard or Susan 
480-897-7425 

Open Mic at The Hut on 4th Ave 
Every Sunday 6 - 9:00 PM 
Info: Rudy Cortese@gmail.com 

Kibbey’s Jam and Open Mic 
Info: Jim Howard, 520-825-9413 
Twin Lakes Drive, Catalina, AZ 
Every Friday Night 6:30 PM–9:00 PM 

1st Baptist Church Jam and Open 
Mic 
Wilds Road, Catalina, Arizona 
Info: Jim Howard, 520-825-9413 
Every Saturday, 6:30 PM-9:00 PM 

Saddlebrooke Jam 
1st Sunday at HOA 1 Saddlebrooke 
Clubhouse. 
Info: Jim - howardjamesk@gmail.com  
 

JAMS & OPEN MICS 

DBA sponsored jams are listed at www.desertbluegrass.org & on the enclosed calendar. 

BLUEGRASS JAMMING ON BANJO 
By: Wayne Erbsen 

Review By: Jeff Sanders 

It is very refreshing to see a new banjo book that is 
not like the rest out there. 

Most beginning banjo players start by learning a 
few tabs to some of their favorite songs and do OK 
but fall short when it comes to jamming along with 
any tune that comes up at a jam. 

I really like the approach Wayne takes in 
Bluegrass Jamming On Banjo, he shows how to 
learn the basic melodies to songs first then how to 
start to dress them up with basic rolls and backup 
patterns.  This way the banjo student learns to apply this concept to any song they choose.  There 
are 31 popular bluegrass tunes in the book that show the basic melody first then how to build up a 
part step-by-step.  In addition, he also goes into what bluegrass music is as Continued on Page   20 
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AIM HIGH 
STEVE GULLEY & NEW PINNACLE 

Rural Rhythm Records 2016  
Review by: Marilyn Ryan Hulbert  

Lead vocalist Steve Gulley had already been delighting audiences at the Historic 
Renfro Valley in Kentucky before he joined Doyle Lawson and Quicksilver.  He 
was a founding member of Mountain Heart and after that, also a founding 
member of Grasstown.  He is a prolific songwriter and a guitar player and has 
won awards for his songs including song of the year 2008 "Through the Window 
of a Train".  So now let me review for you Steve Gulley & New Pinnacle! 

On this album Steve sings lead and 
also harmony.  Bryan Turner is playing 
bass.  A fine musician, vocalist and 
studio engineer and technician, Brian 

has traveled with some of the best bluegrass bands, 
including Pine Mountain Railroad and Dale Ann Bradley.  
Gary Robinson Jr. began playing guitar at the age of 8 
yrs. and mandolin at 9.  He is a young man with many 
years of bluegrass already in his background.  Matthew 
Gruby learned guitar at age 5 and began playing banjo at 
the age of 10.  He has an incredibly clean banjo playing 
style that is filled with emotion and he is able to infuse that 
emotion into every different song style on the album. 

The first song "Aim High" is up tempo with a terrific 
message and Tim Crouch playing fiddle.  Like every song 

on this album, this is no typical 

Jeff Sanders has been teaching the Guitar and Banjo in Tucson for more than 25 years.  His 
teaching style reflects his love for music and sharing the excitement with his students.  Currently 
playing in a jazz/bluegrass ensemble named Noctrane.  A native to Arizona , born and raised in 
Tucson .Other hobbies include outdoor skills and art.  Jeff can be reached at mtnmanjs@msn.com.  
His cell phone is (520)850-9802 

well as Jam etiquette, tools and accessories, and what to expect at your first bluegrass jam. 

The book covers every aspect of what a great book should.  It shows just enough music theory in an 
understandable way that can be applied to everything you play.  Bluegrass Jamming On Banjo also 
contains a great section on learning to play by ear with some great exercises, how to lead a song 
and starting your break. 

I really like this book and really think Wayne has done a wonderful job keeping it enjoyable, 
understandable and very educational. 

BLUEGRASS JAMMING ON BANJO 
(Continued) 

Continued on Page   22 
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sounding song.  It is traditional bluegrass, but has 
it's own twists and Steve's soaring vocals start this 
album off with excitement.  Tim plays fiddle, cello 
and tremolo guitar throughout the album.  Next 
comes "Deceitful Kind" written by Steve and Tim 
Stafford.  I would call this mountain modal, but it is 
definitely in a minor key, and is a quick tempo 
ballad about lust and murder.  The banjo and 
fiddle add to the chills you will most surely get 
when you hear this one.  "Love Brings You Home" 
a Gulley and Stafford song, tells you "life's a 
journey but you might as well enjoy the ride" - 
beautiful mandolin and fiddle.  Interesting phrasing 
and another beautiful message.  "A Man of Your 
Word" written by Carl Jackson and Keith Sewell is 
the honky tonkin', slow dancin' rhythm style of 
song with words that rip the heart right out of you.  
This is one of the reasons Steve Gulley's music 
stays on the top of my list.  I have seen him many 
times and always wait for these kind of 

heartbreakers from him.  Debbie Gulley is singing harmony.  She sounds great.  He always delivers!  
"Go Ahead and Tell Me What To do" - another up tempo and fine song.  "Not Now" - here's one that 
reminds you to pay attention to your kids while they are still young.  This band chooses song after 
song with important messages and great melodies.  "Mountain Swing" is an instrumental.  These 
guys play so clean and pretty!  "Living," on a slow, sad song like this one, Steve conveys every 
tragic moment and every hour of misery that the words in this song state.  Great instrumental 
background on this as on every song on this album.  "Good Road" written by John Weisberger and 
Becky Buller and Mark Simos is, of course, another terrific song with some beautiful banjo paying 
and amazing harmonies.  "Closer to the Shore" by Carl Jackson is a fine gospel song.  "Common 
Man's Train of Thought" written by Jim Rushing and Larry Cordle is wonderful.  Get on board the 
common man's train of thought!!  Get yourself a ticket on the common man's train of thought.  Steve 
phrases and slides his voice like Larry Cordle on this song. I just love it!  "Short Life Full Of Trouble" 
written by Steve Gully, Larry Shell and Kim Williams has the mountain minor/modal sound that I am 
very partial to - the old sound from way back in the hollows.  Steve can moan the blues and his voice 
can thrill you with the high and lonesome sound as well as anyone in this world and in any worlds 
beyond.  This song is amazing! 

This album is just about perfect as far as your reviewer is concerned.  It is like a 12 course meal with 
every bite delicious.  It really satisfies, but lures you back for more. 

Happy Summer Days, Marilyn 

AIM HIGH 
STEVE GULLEY & NEW PINNACLE 

Rural Rhythm Records 2016  
Review by: Marilyn Ryan Hulbert 

(Continued) 
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ASSOCIATIONS 

Arizona Bluegrass Association 
7257 N. 50th Dr. 
Glendale, AZ 85301 
Jan Zales--Chair 
jan@arizonabluegrass.com 
www.azbluegrass.org 

International Bluegrass Music Association 
2 Music Circle South, Suite 100  
Nashville, TN 37203  
615-256-3222 
Toll Free: 1-888-438-4262  
http://www.ibma.org 

International Bluegrass Music Museum 
Museum Entrance:  117 Daviess Street 
Mailing Address:  207 East Second Street 
         Owensboro, KY 42303 
         270-926-7891 
         888-MY BANJO (toll-free) 

So. Arizona Old Time Fiddlers Association 
3020 W. Avenida Cresta 
Tucson, AZ 85745 
Info: Wilbur 520-743-7086 

Tucson Friends of Traditional Music 
Info: 520-408-6181 
www.tftm.org 

Tucson Kitchen Musicians Association 
PO Box 26531 
Tucson, AZ 85726 
www.tkma.org 

Tucson Old Time Music Circle 
Banjo_brad@thegrid.net 
Brad 520-818-0260 
www.totmc.org 

WELCOME TO OUR NEW & RETURNING MEMBERS 

Michael Young   Mesa 
Mary Elizabeth Isom  Tucson 
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First name:      Last name: 

Street Address:     City:   State:  Zip:  

Home phone:     Cell phone: 

Email address: 

Do you wish to be included in the Membership Directory? (check one)    YesNo 

What instruments do you play? Banjo BassFiddle Guitar
 MandolinResonator Guitarother 

MEMBERSHIP APPLICATION/RENEWAL FORM 

Phone: 555-555-5555 
Fax: 555-555-5555 

E-mail: someone@example.com 

Membership dues for the Desert Bluegrass Association are $20 annually per family, due March 1st, and includes bulk 
mailing of the bi-monthly newsletter to each member. 
Members joining after November of any year will have their membership extended through the next year. Those joining 
before November must renew the following March 1st. 

Complete this form then mail it, along with your personal check or money order payable to Desert 
Bluegrass Association, to: 

Mike Headrick (DBA Membership Secretary) 
13308 Placita el Algodon 

Tucson, AZ 85749 

WWW.DesertBluegrass.org 
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