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“Earl Scruggs was 88 years old.  He lived an un-
mitigated triumph of a life, enabling creation of the 
great American music form now known as blue-
grass and ennobling his instrument of choice, the 
banjo.” - Peter Cooper, Nashville Tennessean 
 
“Clarence and I would just listen and listen, over 
and over.  Clarence would also sit down with a 
banjo from time to time to figure out what Earl was 
doing.  He was a big influence on both of us.  He 
was so very, very nice… always reached out to 
shake my hand.  He was a wonderful friend, and 
his musical influence is monumental.  Earl was a 

real treasure—we’ll never forget him.” - Roland White 

“Earl was to the 5-string banjo what Babe Ruth was to baseball.  He is the best there ever was, and 
the best there ever will be.”  Porter Wagoner, 2004 

GRASS CLIPPINGS 

DESERT BLUEGRASS ASSOCIATION 

I’M STEPPING DOWN AS EDITOR 

Last month, I announced my intention to step down as editor of Grass Clippings, our 
DBA newsletter. I published a request in the newsletter for someone to take over the 
position as newsletter editor. I have been doing this job, on and off, since the incep-
tion of the DBA in 1995. Time for some new blood and new perspectives. I was not 
overwhelmed with offers to step into the position. 

At the Monday night workshop, hoping to spark some interest, I ex-
plained the duties and responsibilities and perks that go along with 
the position. I was overjoyed when a hand went up. I initially 

thought that the owner of the hand was simply asking for clarification. But no, 
praise God, it was John David stepping forward to take over the reins. Which he 
has done with an unparalleled enthusiasm and talent. 

John has been a member of the DBA since 2003, when he joined after attending 
our festival. He plays guitar and considers himself an intermediate player. Guitar has been a hobby 
of his for 50 years. He played by himself and now is happy that the DBA has workshops and jams 
where he has the opportunity to play with other musicians. 

 
Continued on Page  4 



Newsletter Editor--John David: For information concerning letters to the editor, reviews, contributing newsletter  arti-
cles, submitting Concert & Band Listing information, Contact John via phone at (520)400-8853, e-mail, jldavid3@q.com, 
or snail mail, 8205 E. Crooked Tree Trail, Tucson, AZ 85715 

Webmaster--Andy MacLeod: For information concerning the DBA website www.desertbluegrass.org contact the web-
master at rivermapper@gmail.com 

Membership Secretary--Mike Headrick: To join the DBA, renew a membership or submit an address change, contact 
Mike via phone at (520) 760-0745, email, MBHeadrick@aol.com or snail mail, 13308 Placita el Algodon Tucson, AZ 
85749 

Publicity--Mike Headrick: Contact Mike at (520) 760-0745 or mbheadrick@aol.com  

Booking Bands--Bonnie Lohman: To book a DBA band for an event, phone 520-296-1231 or email, 
basslady78@comcast.net 

Advertising-- John David: To purchase advertising in our newsletter, contact by phone or email 

How to Contact the DBA 

OFFICERS 

NEWSLETTER ADVERTIZING PRICES 
 
1/4 PAGE--$25 PER ISSUE, $100 ANNUAL   1/2 PAGE--$40 PER ISSUE, $160 ANNUAL 
FULL PAGE--$60 PER ISSUE $240 ANNUAL   CLASSIFIED ADS--$5 FOR 5 LINES OR LESS* 

*DBA Members Free, Space Permitting 

The opinions expressed in the DBA newsletter are those of the writers and do not necessarily represent the views of 
the Desert Bluegrass Association, its staff or members. Reviews, concert listings, band announcements and 
advertising are for informational purposes only and do not constitute an endorsement by the Desert Bluegrass 
Association. In the event of an error, our liability is limited to printing a correction. Copyright 2012,. All Rights 
Reserved. 
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President:: "Doc" Simpson   (520) 298-9746   crimeshrink@gmail.com 
 

Vice President: Charlie Sides   (520)579-5918   sides7@juno.com 
 

Secretary:  Mike Headrick   (520) 760-0745   mbheadrick@aol.com 
 

Treasurer:  Nannette Aiken   (520) 591-4178   nannetteak@aol.com 

TRUSTEES 

Geoff Fox    (520) 731-3601     geoffqfox@hotmail.com 
 
Bonnie Lohman    (520) 349-4812     basslady78@comcast.net 
 
Andy MacLeod    (520) 237-9832     rivermapper@gmail.com 
 
Rudy Mamula    (520) 977-5543     tucsonrudy@msn.com 
 
Jim (Doc) Reifschneider   (520) 290-6615     reifdoc@aol.com  
 
Jim Sanchez    (520) 869-8468     james.sanchez@q.com 



PAGE 3 VOLUME 17  ISSUE 2  

TUCSON’S 13
TH

 ANNUAL DESERT BLUEGRASS FESTIVAL 
PRESENTED BY 

THE DESERT BLUEGRASS ASSOCIATION 
 

Hi folks, 

In the last issue of Grass Clippings we announced that our 13
th
 festival 

will be October 26, 27 and 28, 2012 at the beautiful AVA 
Amphitheater.  We have now completed our band lineup and what a 
great lineup it is.   

Sierra Hull and Highway 111 will headline our festival!!! Mandolinist, 
Sierra Hull, is a young, rising superstar.  By age 11, Alison Krauss had 
called with an invitation to the Opry stage; by 15 she recorded her debut 
album. After high school, Boston’s Berklee College of Music gave her the 

school’s prestigious Presidential Scholarship, a first for a bluegrass musician.  Now she is 
performing with her crack band Highway 111.  Find more at their website www.sierrahull.com. 

Chris Jones & the Night Drivers are coming. Sirius-XM Radio host, Chris Jones, is a top tier 
bluegrass singer, songwriter & musician. Chris writes many of the songs he sings in his low and 
mournful voice, filling them with a heartfelt intimacy and contemporary depth. Learn more about 
Chris and his exciting band at www.chrisjonesmusic.com.  

Mark Phillips & IIIrd Generation Bluegrass Band is a talented group of award-winning musicians 
who perform hard-driving traditional bluegrass and bluegrass-gospel music. Young and energetic, 
the band consistently entertains audiences all over the United States and Canada.  Learn more at 
www.thirdgeneration bluegrassband.com 

The Sonoran Dogs have exploded upon the Arizona bluegrass scene and now they will be 
performing at our festival Saturday evening and Sunday. Peter McLaughlin, Mark Miracle, Tyler 
Walls and Brian Davies have come together to enjoy bluegrass music and friendship. You know 
them, you love them and these dogs can hunt. 

The Jam Pak Blues ‘N’ Grass Neighborhood Band will perform on Saturday.  We welcome Anni 
and her crew for the 12

th
 year!  Superstition Ridge - our band contest winner from last year - will 

perform both Saturday and Sunday.  Manzanita Bluegrass and the Greg Morton Band will appear 
during the day on Saturday.  Sunday morning will feature a gospel set by Crucial County, and the 
Unusual Suspects will perform Sunday afternoon.  Rounding out the  

Continued on Page 6 

GRASS CLIPPINGS  

THANKS, BONNIE! 

Since the founding of the Desert Bluegrass Association in 1995, Bonnie 
Lohman has served the organization as a board member since day one,  Al-
so, she has been the longest serving editor of our newsletter – Grass Clip-
pings. With this issue, Bonnie passes the job on to John David. It’s a good 
time to thank Bonnie for all of the hours and all of the effort that she has given 
to make Grass Clippings the excellent publication that it is today. 
 
Thanks Bonnie!!! 
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John has been married to Karen for 32 years with no children. He retired as a Senior Engineering 
Fellow from Raytheon in 2011 after 42 years in the defense business.  They have lived in Tucson 
since June 1999 when Raytheon moved them here from Dallas, Texas. He spent 26 years with 
Texas Instruments prior to Raytheon purchasing the TI defense business. 

John is a veteran of the U.S. Navy prior to attending Syracuse University in the '60's and graduat-
ing with a BS in Electrical Engineering. 

His last name is pronounced Dah 'Veed. It is Louisiana French. 

So the next time you see John, congratulate him on his new position in the DBA and thank him for 
his contribution to bluegrass music in Arizona.  
 
Bonnie Lohman 

Continued on Page  5 

WATERING THE GRASS 
(Part 1 of a 2-part series) 

 
During the past year we have had a growing number of kids attending 
the Monday Night Workshop.  And just recently we’ve started the 
Wednesday Night Workshops as well.  I thought it would be interest-
ing to hear their perspectives. 
 

* * * * * 
 
Brandon is 13 years old and in eighth grade.  He has short brown 
hair, blue eyes and a winning smile.  Normally he comes to the work-
shop with his older sister and their father, but tonight he was dropped 
off with his best friend, CJ.  Brandon plays the drums and alto sax, but 
his first love is guitar, which he started playing three years ago.  "I just 
picked it up one day and I wanted to learn it.  I like to play the Eagles.  
And bluegrass, I really like to play bluegrass."  His father bought him 
a Martin guitar, which made Brandon particularly happy.  He hasn’t taken any lessons, but studies 
guitar through YouTube.   
 
(What do you like about the workshop?)  "I like to learn new things on guitar.  Like when we go and 
break up into groups.  I learn new things every time I come.  The very best thing is listening to eve-
rybody play and being able to play along with them.  I like all the people.  The way people are; 
they're all kind.  And the music sounds good."  (What advice would you give for new people at the 
workshop?)  "Sing!  Come – it’s an awesome place!"   
 

* * * * * 
Kayleigh is 17 years old and the older sister of Brandon.  She has sung since the age of four and 
played violin and flute in elementary school.  "We always had an appreciation for music.  My brother 
has collected a lot of instruments and our youth pastor started a music workshop on Saturdays and  

I’M STEPPING DOWN AS EDITOR (CONTINUED) 
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anybody could attend.  We did all Christian music – hymns, contemporary, and Christmas carols 
when that came around."  She started playing guitar this past fall.  "I picked the guitar because 
country music is my favorite genre.  I wanted to go back to what real country music was – when 
players really played the guitar.”  She has also fallen in love with another instrument – “I really want 
to play mandolin.  I even want to name my daughter Mandolin."   
 
(What has the workshop been like for you?)  "My dad learned about it through the Folk Shop.  We 
first went to a songwriting workshop at 17

th
 street market.  I really liked the mandolins I saw in their 

store."  (What was it like the first time you came to the workshop?)  "I was kind of nervous because I 
was still learning the guitar.  But I enjoyed the singing because I could do that.  My favorite part is 
when we sing ‘Will the Circle be Unbroken’ at the end because we all feel united."  (What advice 
would you give to new player at the workshop?)  "My three pieces of advice would be to learn G, D, 
and C."   
 
(What do you like about bluegrass?)  "Growing up in a more contemporary world, it is a lot more 
homey than rap or what my generation likes to listen to.  And I think it is more of a story.  It is cool 
that I can come to the workshop and there are people that have lived a lot more time.  And they 
know how the songs go and how to play them.  And it makes me feel more of a connection to the 
older generation, because my grandparents don’t live in the city.  So it’s cool to have a ton of grand-
parents – all playing music.  When this generation dies, a lot of my generation won't know this mu-
sic.  I think it is important because there are only so many of us kids playing this."   
 

* * * * * 
 
Nathaniel, is 11 years old and is wearing a red-striped shirt.  His short black hair peaks out from un-
der a cowboy hat.  He grins with a winning confidence.  He has been coming to the workshop for 4 
months.  His older brother, Josiah, started before he did.  “He told me that everybody comes togeth-
er and plays.  So I thought I would come and play with everybody."  He likes harmonica.  "I started 
to play it myself, but I didn't find it very interesting so I quit for a while.  But then I heard about the 
workshop and picked it up again.”  (Why)?  "Because maybe there would be somebody there to help 
me."  He did, in fact, find someone at the workshop to teach him. 
  
(What is it that you like about the workshop?)  "I think it is pretty cool when we break apart.  We all 
go into our separate rooms.  And not everybody is playing the same thing.  And someone can tell 
you what you are doing wrong.  And they are not speaking to everybody, they are speaking to 
you."  (Why is that important?)  "It helps you learn more when people tell you what you did wrong 
and what you need to fix."  (What do you like about bluegrass?)  “I like it because there are some 
fast songs and I like that.  Some are slow, like a waltz.  And there are tunes that get stuck in your 
head.”  (What advice would you give to somebody new at the workshop?)  “First they should listen to 
everyone playing and then they would get a better feel for the music.  Then they should jump right 
into it.”   
 

* * * * * 
 
Brent’s older brother is Josiah, age 13.  At home he plays the piano, but fiddle is what he really en-
joys.  He started playing the fiddle in June of 2011.  After three lessons he be-

Continued on Page  6 

WATERING THE GRASS (CONTINUED) 
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gan coming to the workshop.  (What were your first impressions of the workshop?)  "I thought it was 
very fun.  I thought it would take me a long time to catch up and play like that.  But I did better than I 
thought I would.”  (What is your favorite part?)  "I love coming and playing – that’s one of my favorite 
parts.  I like how we play in the beginning.  Then you get to break up by instruments and somebody 
will help you with it.  Then you get to practice it that week.  Then next week you’ll have it better than 
the first time you tried it."  (What advice would you give a new player?)  "If you make a mistake, 
make a loud one.  Guess you have to try it first, then you can learn the right way to do it and you’ll 
know it the next time." 
 
Josiah and Brent’s father is Jaime.  He’s been bringing all 5 of his children to the workshop.  “I think 
music is important for kids.  To expand their horizons and to know how to work an instrument with 
different beats and different tunes.  I think it is important that kids get an ear for music. It makes 
them more creative."   
 

* * * * * 
 
Carl Jung said it best: “One looks back with appreciation to the brilliant teachers, but with gratitude 
to those who touched our human feeling. The curriculum is so much necessary raw material, but 
warmth is the vital element for the growing plant and for the soul of the child.”   
 
From grade-school kids and all the way up to retirees, every Monday and Wednesday night we’ve 
got lots of “newbies” who are hungry to learn bluegrass at the workshops.  If you have an instrument 
you can teach, you have opportunities every week to water thirsty minds and to grow the future of 
bluegrass.   
 
Go forth, do good . . . 
“Doc” Simpson 

TUCSON’S 13
TH

 ANNUAL DESERT BLUEGRASS FESTIVAL (CONTINUED) 

performances will be the top three winners from our Friday Evening Band Contest – that could even 
be you!  

You should seriously consider entering our Band Contest.  This year it will be a benefit for the 
Tucson Community Food Bank – bring food and we will give you a free raffle ticket. Members of IIIrd 
Generation will judge the contest and the top three bands share $1,000 cash prize. What a great 
opportunity - perform in a fantastic venue before an enthusiastic audience. For the rules and an 
entry form, go to our website.   

Add an exciting band scramble, workshops, vendors, jamming and dry camping and you have an 
exciting and fun weekend in store. Make sure that you have the weekend reserved on your calendar 
and watch www.desertbluegrass.org for updates. 

Mike Headrick 

“I hope you came out to hear some bluegrass music. If you didn't, we're both in the wrong 
place.” 

~ Ricky Skaggs 

WATERING THE GRASS (CONTINUED) 

http://www.quotesea.com/quotes/by/ricky-skaggs
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(Editor’s Note) The article below was reprinted from the Northern Nevada Bluegrass Association 
(NNBA) Newsletter, Volume 1, Issue 40.  It was written prior to Earl’s passing on March 28, 2012.  
It is reprinted here with the author’s permission. 

EARL SCRUGGS 
by Rick Rinehart 

 
Earl Scruggs and Lester Flatt may have done more for the popularity 
of bluegrass music than the “Father of Bluegrass” himself. I say that 
with no disrespect to Bill Monroe, but Earl’s signature three-finger 
banjo roll is as much a part of bluegrass as Bill’s “high, lonesome 
sound” or his lightning fast mandolin solos. For many of us, the mu-
sic of Flatt and Scruggs was our first introduction to bluegrass. Peo-
ple who grew up in the 1960’s listened to the Beatles and the Rolling 
Stones, but we were also listening to Flatt and Scruggs in the movie 
Bonnie and Clyde and the TV shows Beverly Hillbillies and Petticoat 
Junction. 

Earl Scruggs was born in Shelby, North Carolina Continued on Page  9 
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MANZANITA BLUEGRASS BAND 
by 

Rudy Mamula – DBA Trustee 
 

The Manzanita Bluegrass Band is a local Tucson based group with six members. The band was 
organized by guitar player and band leader Reid Griffin 
and has been together for almost two years. Their main 
musical focus is on traditional Bluegrass music with a 
heavy emphasis on Bluegrass Gospel. 

Reid carries the rhythm section in the band with rock 
steady guitar work, traditional Bluegrass runs, and flat 
picking lead. He is also the main vocalist and sings har-
mony to the other vocalist in the band. 

Bill Paul handles the duties on the five string banjo. Bill 
has made his mark in the Tucson area as a premier 
banjo picker ever since he moved here from the San Di-
ego area. His abilities with the banjo and his hard driving 

style have gotten him positions with several Tucson bands. Bill is also a lead and harmony singer. 

Shannon Petrovich is the bass player in the band and anchors the tempo for the group.  She is 
also a lead and harmony singer and adds that “special something” to the band.  Shannon started 
her Bluegrass journey at the old Thursday night workshop at Udall Center sponsored by the DBA 
and has never missed a beat since. 

Bob Vanhosen is the group’s Dobro player. Bob is a retired police officer and got involved with 
the DBA a few years back and settled on the Dobro as his instrument of choice. 

Bob Frankot is the band’s fiddle player. Bob has played extensively in California and has 
placed in the finals at state level competitions. “I really like his phrasing and finesse on the fiddle,” 
said Reid. 

The most enthusiastic member of the band has to be “Doc” Paul Simpson. He plays the mandolin 
and is also a lead vocalist and there is no containing his drive and love of the music. “Doc” also 
started his Bluegrass career at the Thursday night workshop at the Udall Center and is now the 
current president of the DBA. 

The band has a free wheeling style and usually does not use a predetermined set list when they 
play for the public. “Sometimes Reid will throw something at us at the last minute on stage that 
we really haven’t practiced,” said Shannon, “but we usually pull it off and no one in the audience 
is the wiser for it!” 

Reid says that the group prefers to play for churches and “help spread the word of God.”  They 
have played at the DBA Fall Bluegrass Festival in 2011 and the folk festival in Tucson last year 
and will be there again this year. 

This is a well rounded local Bluegrass band that has a blast playing their music and entertaining 
their audiences. If you have the opportunity to go and hear them, don’t miss the chance. Local 
talent abounds in the Tucson Area. 

GRASS CLIPPINGS  
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on January 6, 1924. Other notables from that area include Don Gibson (“Sea of Heartbreak,” “Oh 
Lonesome Me”) and Don Reno (Reno and Smiley). Like most of our bluegrass heroes, he grew up in 
a musical family. By the time Earl was 10 years old, he was picking the banjo, and by his teens, he 
was playing for local dances. 

There’s a story I first heard from NNBA President and banjo picker Rick Sparks but have since read 
about in several publications that Earl and his brother developed their sense of timing by starting to 
play a tune in their front yard and then walking around the house in opposite directions. Their goal 
was to meet at the back of the house and still be in time with each other. 

Even as a young man Earl played in a three-finger style, which some music historians say was com-
mon in that part of North Carolina. Smith Hammet, a family friend, played three-finger style, and so 
did Charlie Poole. Perhaps Earl did not invent the style, but he certainly expanded on it and made it 
his own. I don’t think anyone had mastered the technique of picking out melody notes while simulta-
neously playing other notes in a rhythmic pattern that Scruggs called a “roll.” In any event, it was 
Earl Scruggs that popularized the technique, much like Mother Maybelle Carter popularized the 
“Carter Scratch” on the guitar. 

First Bands 
Earl stayed on the family farm until 1939. He started playing with the Morris Brothers after Don Reno 
quit the band to join up with Arthur Smith who later wrote “Guitar Boogie” and “Dueling Banjos.” Earl 
played with the Morris Brothers for several months then quit to go back to North Carolina to take 
care of his mother. 

In 1945, Earl joined a touring band with Lost John Miller. They had weekly shows on radio in Nash-
ville and Knoxville and toured around the area doing dances and shows. In time, Jim Shumate, a fid-
dle player in Bill Monroe’s Blue Grass Boys, heard Earl play and recommended him to Bill. 

Getting with Monroe 
David “Stringbean” Akeman was Bill Monroe’s banjo player at the time. Stringbean played five-string 
banjo but in a “frailing” style not well-suited to the fast-paced tempo Bill Monroe was developing. 
Stringbean and another member of Bill’s band left to start their own comedy duo, leaving an opening 
in Monroe’s band, and Jim Shumate recommended Earl Scruggs. The legendary 1945 line-up of The 
Blue Grass Boys was complete: Chubby Wise on fiddle, Lester Flatt on guitar, Earl Scruggs on ban-
jo, Howard “Cedric Rainwater” on bass, and Bill Monroe on mandolin. 

On the Road with Monroe 
Life on the road with Bill Monroe was grueling: driving from one location to another in a stretched-out 
car, getting very little sleep, and often having to drive all night to get back to Nashville for their regu-
lar appearance on the Grand Old Opry, all for sixty bucks a week. But Earl says they were a tough 
bunch, often keeping their spirits up with jokes. Occasionally, in the middle of a performance, one of 
the band members would almost be asleep on his feet, and Bill would step up next to him and play a 
rapid-fire mandolin break right in his ear to perk him up. 

Flatt & Scruggs 
By the end of 1947, The Blue Grass Boys were starting to breakup. Chubby Wise was the first to 
leave, followed by Earl and then Lester two weeks later. Cedric Rainwater also left. Although he 
might not have admitted it then, Bill Monroe felt he’d been abandoned and held a grudge for many 
years. 

Earl’s reason for leaving was that he wanted to spend less time on the road, 

EARL SCRUGGS (CONTINUED) 

Continued on Page  10 
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but, of course, it wasn’t long before he teamed up with Lester Flatt and Cedric Rainwater to form 
The Foggy Mountain Boys, named after the Carter song “Foggy Mountain Top.” The new band 
played their first gig in January 1948. They picked up Jim Shumate on fiddle and Mac Wiseman 
on guitar, and before long, they were making $500 a week and splitting it five ways—much better 
than the $60 a week they were getting with Bill Monroe. 

Rising Popularity 
Lester Flatt and Earl Scruggs tried to develop a different sound than Bill Monroe. They dropped 
the mandolin and picked up Uncle Josh Graves on Dobro. In their first two years, the band rec-
orded “Cabin in Caroline,” “I’m Going to Make Heaven My Home,” “Jimmie Brown the Newsboy,” 
“Foggy Mountain Breakdown,” “Will the Roses Bloom,” “Doin’ My Time,” and “Roll in My Sweet 
Baby’s Arms.” 

The Grand Ole Opry 
In 1953, Martha White Mills started sponsoring Flatt and Scruggs on daily radio broadcasts from 
WSM, and with their Pet Milk sponsorship the boys were seen on over forty television stations. 
They were also the first in country music to have a syndicated TV show. TV shows were broad-
cast live in those days, and they were appearing on six stations in six different cities. In addition to 
performing in many live stage shows, they drove 2,500 miles a week just to make their TV ap-
pearances. Yet they had never appeared on the Grand Ole Opry. Bill Monroe was a regular on 
the Opry, and his influence kept Flatt and Scruggs off the show. That was soon to change, how-
ever, due to pressure from Martha White Flour who was a big advertiser on the Opry. Earl said 
that it was Bill who kept them off the Opry and Martha White who put them on. 

Elvis Presley 
People often think that Elvis Presley killed country music, but Earl says that was not the case. Be-
cause of the advent of rock and roll, country music was getting slicker. Nashville record producers 
began adding electric guitars, drums, and studio musicians, all in an attempt to compete with 
R&R, but at the same time, there was a roots music revival in the cities and on many college 
campuses. Flatt and Scruggs did their first university concerts in 1961. They appeared at Carne-
gie Hall in 1962, and later that same year “The Ballad of Jed Clampett,” the theme song they 
wrote for the Beverly Hillbillies, reached #1 on the country music charts and was nominated for a 
Grammy. They also recorded songs for Green Acres and Petticoat Junction, and Warren Beatty 
asked Earl to come up with a tune for his new movie Bonnie and Clyde. Earl had first recorded 
“Foggy Mountain Breakdown” in 1950, but it worked well for Bonnie and Clyde. 

The Split 
Columbia Records offered Flatt and Scruggs a very lucrative recording deal but wanted Lester 
and Earl to experiment with different sounds. The company wanted them to use studio musicians 
and update their lyrics by introducing songs by hot new song writers like Bob Dylan. Earl was 
quite happy to experiment and even brought his two sons into the band. Flatt, on the other hand, 
was more of a traditionalist and had a hard time warming to the idea, and after recording “Bonnie 
and Clyde” the two split up. Lester formed The Nashville Grass, hiring most of the Foggy Moun-
tain Boys, and Earl formed the Earl Scruggs Revue with his sons Gary and Randy. 

Today, Earl is still going strong. In October 2010, he appeared at the Hardly Strictly Bluegrass 
Festival at Golden Gate Park in San Francisco. He was 88 years old last month. 

Continued on Page 11 
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EARL SCRUGGS (CONTINUED) 



Scruggs on YouTube 
“Foggy Mountain Breakdown” 
“Roll in My Sweet Baby’s Arms” 
“Ruby”— with Ricky Skaggs. Very cute, Ricky looks about five years old. 
“You Ain’t Goin’ Nowhere”—with The Byrds. 
There are many great videos on YouTube with Earl playing with Roger McGuinn and The Byrds, 
Joan Baez, Steve Martin, Alison Krauss, Vince Gill, etc. 
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CAMP BLUEGRASS-MANIA 
 

A bunch of us are headed out again to CAMP BLUEGRASS!  This will be the 26
th
 year it is held in 

Levelland, Texas.  It’s from July 15
th
-20

th
.  It only costs $650 for tuition, room and board and is 

held on the campus of South Plains College.  We’ll have a caravan leaving from Tucson on the 
morning of the 14

th
 (a Saturday).  This camp is always a great time of building friendships, laugh-

ing-till-your-sides-hurt, eating bountiful portions of food, and of course – learning all things blue-
grass!  You can register at: www.campbluegrass.com.  Come on!  It will be the middle of July in 
Tucson.  What could possibly be more fun than a road trip and learning bluegrass with a bunch of 
friends? 

EARL SCRUGGS (CONTINUED) 
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DBA EVENTS 

June 2012 

Sun Mon Tue Wed Thu Fri Sat 

     1 2 

3 
 

JAM 
7:00 pm - 9:00 pm 

Udall Park 
Ramada 

7200 E. Tanque 
Verde Road 

4 
 

WORKSHOP 
(East Side) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
7801 E Kenyon Dr 

5 6 
WORKSHOP 

(NW Side) 
6:30 pm - 8:30 pm 

Marana Community 
Center 

13251 N Lon 
Adams Rd., 

Marana  

7 
 

JAM 
7:00 pm - 9:00 pm 

Rincon Market 
2513 E. 6th St .  

8 9 
Marana 
Summer 
Concert 

Manzanita & 
Greg Morton 

Band 
6:15 pm– 8:30 pm 

10 11 
 

WORKSHOP 
(East Side) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
7801 E Kenyon Dr 

12 13 
WORKSHOP 

(NW Side) 
6:30 pm - 8:30 pm 

Marana Community 
Center 

13251 N Lon 
Adams Rd., 

Marana  

14 15 16 
 

THEORY 
CLINIC 

w/ JP Thom-
Gronachan 
 2 - 4 pm 

17th St. Mkt 

840 E. 17th Street  

17 
 

JAM 
3:00 pm - 5:00 pm 

Music & Arts 
8320 Thornydale 
Rd Suite 150/170 

18 
 

WORKSHOP 
(East Side) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
7801 E Kenyon Dr 

19 20 
WORKSHOP 

(NW Side) 
6:30 pm - 8:30 pm 

Marana Community 
Center 

13251 N Lon 
Adams Rd., 

Marana  

21 
 

JAM 
6:00 pm - 8:00 pm 

Pinnacle Peak 
Restaurant 

6541 E. Tanque 

Verde Rd.  

22 23 

24 
 

JAM 
4:00 pm - 7:00 pm 
Thirsty’s Neighbor-

hood 
Grill 

2422 N. Pantano  

25 
 

WORKSHOP 
(East Side) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
7801 E Kenyon Dr 

26 27 
WORKSHOP 

(NW Side) 
6:30 pm - 8:30 pm 

Marana Community 
Center 

13251 N Lon 
Adams Rd., 

Marana  

28 29 30 

GRASS CLIPPINGS  
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DBA EVENTS 

July 2012 

Sun Mon Tue Wed Thu Fri Sat 

1 
 

JAM 
7:00 pm - 9:00 pm 

Udall Park 
Ramada 

7200 E. Tanque 
Verde Road 

2 
 

WORKSHOP 
(East Side) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
7801 E Kenyon Dr 

3 4 
WORKSHOP 

(NW Side) 
6:30 pm - 8:30 pm 

Marana Community 
Center 

13251 N Lon 
Adams Rd., 

Marana  

5 
 

JAM 
7:00 pm - 9:00 pm 

Rincon Market 
2513 E. 6th St .  

6 7 

8 9 
 

WORKSHOP 
(East Side) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
7801 E Kenyon Dr 

10 11 
WORKSHOP 

(NW Side) 
6:30 pm - 8:30 pm 

Marana Community 
Center 

13251 N Lon 
Adams Rd., 

Marana  

12 13 14 
Marana 
Summer 
Concert 

Unusual Suspects 
& 

Sonoran Dogs 
6:15 pm– 8:30 pm 

15 
 

JAM 
3:00 pm - 5:00 pm 

Music & Arts 
8320 Thornydale 
Rd Suite 150/170 

16 
 

WORKSHOP 
(East Side) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
7801 E Kenyon Dr 

17 18 
WORKSHOP 

(NW Side) 
6:30 pm - 8:30 pm 

Marana Community 
Center 

13251 N Lon 
Adams Rd., 

Marana  

19 
 

JAM 
6:00 pm - 8:00 pm 

Pinnacle Peak 
Restaurant 

6541 E. Tanque 

Verde Rd.  

20 21 
 

FIDDLE 
CLINIC W/ 
Nick Coventry 

 2 - 4 pm 
17th St. Mkt 

840 E. 17th Street 

22 
 

JAM 
4:00 pm - 7:00 pm 
Thirsty’s Neighbor-

hood 
Grill 

2422 N. Pantano  

23 
 

WORKSHOP 
(East Side) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
7801 E Kenyon Dr 

24 25 
WORKSHOP 

(NW Side) 
6:30 pm - 8:30 pm 

Marana Community 
Center 

13251 N Lon 
Adams Rd., 

Marana  

26 27 28 

29 30 
 

WORKSHOP 
(East Side) 

6:30 pm - 8:30 pm 
Christ Community 

Church 
7801 E Kenyon Dr 

31     

GRASS CLIPPINGS  
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Associations 
 

Arizona Bluegrass Association 
 7257 N. 50th Dr. 
 Glendale, AZ 85301 
 Jan Zales--Chair 
 jan@arizonabluegrass.com 
 www.azbluegrass.org 
 
International Bluegrass Music 
Association 
 2 Music Circle South, 
 Suite 100  
 Nashville, TN 37203  
 615-256-3222 
 Toll Free: 1-888-438-4262  
 http://www.ibma.org 
 
International Bluegrass Music 
Museum 
 Museum Entrance 
 117 Daviess Street, between 
 the Ohio River and 2nd 
 Street Map 
 Mailing Address  
 207 East Second Street 
 Owensboro, KY 42303 
 270-926-7891 
 888-MY BANJO (toll-free) 
 
So. Arizona Old Time Fiddlers 
Association 
 3020 W. Avenida Cresta 
 Tucson, AZ 85745 
 Info: Wilbur 520-743-7086 
 
Tucson Friends of Traditional 
Music 
 Info: 520-408-6181 
 www.tftm.org 
 
Tucson Kitchen Musicians 
Association 
 PO Box 26531 
 Tucson, AZ 85726 
 www.tkma.org 
 
Tucson Old Time Music Circle 
 Banjo_brad@thegrid.net 
 Brad 520-818-0260 
 www.totmc.org 

Bands 
Bear Canyon Ramblers 
Marilyn   520-760-0479 
bluegrassjamboree@gmail.com 
www.bearcanyonramblers.com 
 

Crystal Ridge Bluegrass Band 
Brian Davies   520-349-9497 
www.MusicTucson.com  
 

Cadillac Mountain  
Corrine   520-235-3199 

 

Crucial County 
Corrine   520-235-3199 
 

Drops in the River 
Ky Brown   520-664-5125 
Dropsinriver@gmail.com 
www.myspace.com/dropsintheriver 

 

Dusty River Boys 
Rich Errico  520 818 0358 
Rerrico1@q.com 
 

Greg Morton 
520-682-2558 

 
 

Los Hombres 
Kenny Erickson   520-235-7473 

 
 

Manzanita Bluegrass 
Reid Griffin  520-349-4321 

Manzanitabluegrass@dakotacom.net 
 
 

Peter Mc Laughlin 
520-529-2992 

 

 

Superstition Ridge Bluegrass 
Band  
Larry Martell 480-588-5552 
lpmartell@cox.net 
 
 

The Bost Family Tradition 
Jeff Bost   520-432-5053 
JeffBost@earthlink.net 
 
 

Titan Valley Warheads 
Ed Davenport   520-622-3699 
http://www.facebook.com/?ref=home#!/pages/

The-Titan-Valley-

Warheads/161939573828277  

 
 

Way Out West 
Emmy Creigh   520-323-0704 

 

 

Whistle Stop 

Carol Pearse   970-375-9428 
Whistlestopbluegrass@gmail.com 
www.whistlestopbluegrass.com 
 

 

 

Jams & Open Mics 
 

 
 
DBA sponsored jams are listed at 
www.DesertBluegrass.org & on 
the enclosed calendar 
 
 

 

Emeritus Retirement Center 
Jam 
8151 S. Speedway Blvd 
3rd Wednesday 
5:30-6:30 PM 
Info: JoAnn  joscuts@yahoo.com 
520-647-4496 
 
 
 

Southern AZ Old Time Fiddlers 
Assn.  
Southwest Community Center 
Cardinal Ave, Tucson, AZ 
Tuesday 7 PM 
Info: Wilbur 520-743-7086 
 
 
 

Tradition Acoustic Bluegrass 
Jam Sessions 
Tempe, AZ 
Wednesday 7-10 PM 
Call for confirmation of dates 
Info: Howard or Susan 
480-897-7425 
 

 
 

Catalina Mountain Chapter of 
the AZ Old Time Fiddlers 
Association 
3rd Monday at 7 PM 
Info: Laura 520-743-9491 

 
 

Saddlebrooke Jam 
38759 S Mountain View Blvd 
Workshop at 2:30 pm 
Jam 4-6 pm 
Info: Rich  520-881-0358 

 

 
 

Open Mic at The Hut on 4th 
Ave 
Every other Monday 6:30 PM 
Info: Rudy Cortese@gmail.com 
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I am reaching out to you this afternoon with a bit of a crazy question. I am producing a Bluegrass 
documentary based out of Los Angeles and Nashville called 'The Porchlight Sessions' and we are 
currently running a Kickstarter campaign to raise funds to complete the film. 
I was wondering if it might be possible for you to post a little blurb about us on your site. If you'd like 
to check out a trailer for the film, you can follow this link: 

http://kck.st/zg4vHG 

We're reaching out to everyone in the Bluegrass community and have already been featured on 
Bluegrass Today. I'd be happy to send over our press release and share a bit more about the film if 
this is a possibility. 
Happy pickin'! 
Chris Cloyd 
Producer/Editor - The Porchlight Sessions 
www.porchlightsessions.com 
213.200.0916  Late News!  “The Porchlight Sessions” has funds to complete the film! 
 
 
We held a drawing for two pair of free tickets to see Summerdog last month.  These two members 
of the Desert Bluegrass Association were the winners. 

Terry Wimmer 
2820 W. Maximillian Place 
Tucson, AZ 85741 

John Hooper  
P.O. Box 843 
Sonoita, AZ 85637 
 
 
Yes, we are very sorry to report The Glass Onion Cafe, center of many live music events the past 
couple years has unfortunately closed it's doors. Jen kept it going as long as she could, but these 
economic times have taken its toll again. We'd all like to thank Jen for inviting Tucson musicians to 
play at her cafe and supporting live music with such enthusiasm. Best of luck to her in future en-
deavors. 
 
That, of course, also means we are without a home again for our 3rd Saturday music nights, so 
there will be no open mic this Saturday. We will keep you informed about future locations. We will 
continue to do 2nd Saturdays at Brewd coffee house in 6th street N of Congress. That is a very 
nice little shop and the owners are very supportive of live music. More details later. 
 
Kathleen Harris 

GRASS CLIPPINGS  

Profound Quote From Reid Griffin 
(Overheard at the Monday Workshop) 

“Without a Banjo, it’s just Folk Music.” 
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Time: 3PM to 5PM 
 

8320 Thornydale Rd. 
Suite 150/170  Tucson, Arizona 85741 

Thornydale/Cortaro 
Tel No: 520-579-2299 

17th Street Market Workshops 

June 16  2-4 PM  

Theory - JP Thom-Gronachan (see web for 
details/updates) 

July 21  2-4 PM 

Fiddle - Nick Coventry(see web for details/
updates) 

GRASS CLIPPINGS  

The Real Deal Band  
Bluegrass/Contemporary  
Carlos Saldana 480-233-3241  
www.facebook.com/realdealband  
the_realdealband@yahoo.com  

Jam Pak Blues 'N' Grass 
Neighborhood Band  
www.jampak.com  
Anni Beach-  480-963-6811  
Chandler, Arizona 

Greenwood Sidee  
Old-Time Music  
giselle.lee@cox.net  
www.facebook.com/
greenwoodsidee  

PHOENIX BANDS  

 INSTRUCTION 
 

Bill Breen   Scruggs style banjo by ear. 520-544-2418 
Corrine Cortese   Fiddle lessons 520-235-3199 
Rudy Cortese  Banjo lessons  520-954-2103 
Nick Coventry  Fiddle lessons 805-252-1851 
Greg Morton  Bluegrass Guitar lessons  520-682-2558 
Andy McCune  Bluegrass & clawhammer banjo, mandolin  520-869-6818 

Peter McLaughlin  Flatpick & bluegrass guitar: Beginner & advanced  520-529-2992 
Mike Purdy   Guitar & mandolin 520-318-0659 
Jeff Sanders   Guitar & banjo  Chicago Store Eastside   850-9802 
J.P. Thom-Gronachan Banjo, guitar, mandolin, fiddle, theory  520-682-6201 

GREAT  WEBSITES  

Desert Bluegrass Associatiom     Guitar: 
www.desertbluegrass.org      www.bluegrassguitar.com/ 

Arizona Bluegrass Association     Fiddle:  
www.arizonabluegrass.com     www.fiddlehangout.com  

Bluegrass Arizona Blog      Dobro: 
www.bluegrassarizona.blogspot.com    www.reso-nation.org 
          www.resohangout.com 

Banjo:         Bass:   
www.banjohangout.org      www.bluegrassbassplace.com  

Mandolin:        Daily Dose of Bluegrass; 
www.mandohangout.com/      www.bluegrassonthetube.com 
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MUSICIANS AGAINST CHILDHOOD CANCER 
Life Goes On 

Rural Rhythm Records 1094 
Review by Marilyn Ryan Hulbert 

 
 

Darrel and Phyllis Adkins spent 8 months at St Jude Children's Hospital with 
their daughter Mandy and in the years that have passed since Mandy's death, 
the Adkins family founded the non-profit organization "Musicians Against 
Childhood Cancer."  Yearly a concert happens in July in Columbus Ohio with 
the proceeds going to help children with life threatening illnesses.  This year's 
album contains 39 songs and 139 artists. 
 
So... the first song is "Goodbye To The Blues" from the old Johnson Mountain 
Boys Recordings.  Dudley Connell sings lead, Tom Adams harmony and gui-
tar, David McLaughlin (Peter's well known brother) on Mandolin and harmony, 
Jessie Baker playing banjo, Jesse Brock playing the bass and Michael Cleveland playing fiddle.  
WOW! 
 
Every song that follows is performed by amazing combinations of talented musicians.  You will 
hear the Gibson Brothers, Larry Stephenson, The Grascals, Doyle Lawson, Junior Sisk, Michael 
Cleveland, Danny Paisley, Bradley Walker, Russell Moore, Rhonda Vincent, Brandon Rickman, 
Sierra Hull, Tony Rice, J.D Crowe, the Steeldrivers, New Found Road, Mary Raybon, Amanda and 
Kenny Smith, Wayne Taylor, Josh Williams, Larry Cordle, Jim VanCleve, Garnet Bowman, James 
King, and many more very talented musicians and singers.  Even Sally Connell, Dudley's wife, 
performs "Give My Love a Rose" (a Johnny Cash tune) with Dudley singing harmony with Adam 
Steffey playing mandolin, Marshall Wilborn playing the bass and Ron Stewart on fiddle. 
 
Some of the songs are: Highway of Sorrow, The Water is Wide, Hard Times, Rollin' and Tumblin', 
Precious Memories, Where the Soul Never Dies, At the End of a Long Lonely Day, I Got a Wom-
an, Ragged Man, The Likes of Me, The Turkey Buzzard, Across the Great Divide, & Life Goes On! 
 
There's not room in this newsletter nor is there time for me to write all the names of the songs, and 
the artists performing them.  But... I can tell you, if you love old country songs like "He Died a 
Rounder at 21", and "Tennessee Whiskey", and "Fraulein", and if you love bluegrass like I do and 
if you love creative instrumentals in which you can hear every note, and harmonies that are found 
in no other music but bluegrass, sung by the very best, and if you love songs that are chosen so 
that each one is a treasure, I promise, you're gonna love this album.  
 
To find out more about attending the concert - www.BLUEGRASSCLASSIC.com. 
 
100% of the profits from the sale of this album go to St. Jude Children's Hospital.  
 
Please visit Rural Rhythm Records on line to see the complete lineup on this album. 
 
Keep a' pickin' 
Marilyn 

GRASS CLIPPINGS  
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SAD NEWS 

Seth and Colleen Ostrander have been coming to the Monday Night 

Workshop to learn banjo.  As we go to press, we have gotten the 

news that Colleen passed away after a long illness.  We want to ex-

press our sorrow about this wonderful woman’s passing and extend 

our thoughts and prayers to Seth during this difficult time. 

 

Shalom – Doc Simpson 



THE FIRST NW BLUEGRASS MUSIC WORKSHOP 

APRIL 4, 2012 

CHARLIE SIDES 

On behalf of Jim Sanchez, Dave Dalton and me, a big thanks to all who attended the first North-
west Bluegrass Workshop in Marana's Commu-
nity Center. What a surprise to have 34 people 
attend this first workshop. The Town of Marana 
hasn't even advertised it yet (their published pro-
gram will show it starting May 2nd) and occur-
ring every Wednesday after. 

A special thanks to Peter McLaughlin for taking 
an active role at this first workshop. Peter 
shared his musical talent by playing a couple of 
flat picking tunes on the guitar and later he led 
the attendees in singing a song. 

We must also recognize our DBA president, “Doc” Simpson, for making the trek from the Eastside 
to be at this first NW Workshop. He got caught 
in a traffic mess on his way, but better late than 
never. Paul gave a dissertation of the work-
shops evolution and stressed again how the 
people of the DBA are its greatest assets. 
Paul's commute to the workshop, probably gave 
him firsthand knowledge of why we want a 
workshop on the NW side of town. 
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Welcome to Our New & Returning Members  
 

New Members: 

Nellie Webb    Tucson 
Thelma Carpenter   Glen Daniel, WV 
Lou Stebner    Tucson 
Pat Greene    Tucson 
Bob Hoffman    Tucson 
Gary Bruins    Tucson 
Debbie Chendanda   Marana 
Mel Cope    Tucson 
Jeffrey Rainey   Tucson 



NEXT OPEN TO ALL 
BLUEGRASS JAM 

June 13, 2012 

* * * * * * * * * * * 

Anderson’s Traditional Acoustic BLUEGRASS Jam Sessions 
Wednesday evenings - 7 P.M. until 10 P.M., in Tempe, Arizona 

 
Next Jam is June 13, 2012 

All 2012 dates 
all are 2nd Wednesday’s 

 

After hosting WEEKLY jams for over 31 years we have cut back to jams ONCE a month in 2009. 

ALL jams, will be held on the 2nd Wed. evening each month in 2011. 

The Anderson's, Tempe, AZ, ph: 480-897-7425  
Howard's web sites: www.astroshow.com & www.AZcendant.com 

Howard’s email: handy13@mindspring.com 
Susan's web site: www.carcinoidinfo.info 

Susan's e-mail: SunnySusan@Cox.Net 

From: Do's and Don't of Bluegrass Jam Etiquette 
DO: Give all of the pickers a chance to take a break, if possible.  
DO NOT play so LOUD that others cannot hear the person 

doing the break …. tone YOUR instrument DOWN. 
 

PLEASE MARK THE FOLLOWING DATES ON YOUR CALENDAR, WE HOPE TO SEE YOU 
HERE! 

 

July 11, Aug. 8, (NO jam in Sept. 2012), Oct. 10,  
Nov. 14, Dec. 12, 2012 (all 2

nd
 Wednesday’s) 

Remember if you have a cough, cold, or are getting over the flu please  
stay home so you don’t pass this on to others. Thank you! 

 
"Sunny Susan" Anderson.... in beautiful Tempe, AZ, USA, where the sun shines more than 300 
days each year, the sky is bright blue, flowers are always blooming and birds singing! It is a 
GREAT day to be alive, count our blessings and enjoy life! Visit my homepage at: http://
www.carcinoidinfo.info/ Visit my husband’s homepage for deep-space astrophotography with how-
to's and much more at: http://www.astroshow.com/ 
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ADDRESS Label 

DESERT BLUEGRASS ASS OCIATION  
8205 E .  CROOKED TREE TRAIL  
TUCSON,  AZ 85715  

First name:      Last name: 

Street Address:     City:   State:  Zip:  

Home phone:     Cell phone: 

Email address: 

Do you wish to be included in the Membership Directory? (check one)    YesNo

What instruments do you play? Banjo BassFiddle Guitar Mandolin
Resonator Guitarother
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A NON-PROFIT VOLUNTEER ORGANIZATION 

350 copies 

Membership dues for the Desert Bluegrass Association are $15 annually per family, due March 1st, and includes 
bulk mailing of the bi-monthly newsletter to each member. 
Members joining after November of any year will have their membership extended through the next year. Those 
joining before November must renew the following March 1st. 

Complete this form then mail it, along with your personal check or money order payable to Desert 
Bluegrass Association, to: 

Mike Headrick (DBA Membership Secretary) 
13308 Placita el Algodon 

Tucson, AZ 85749 

WWW.DesertBluegrass.org 

NON-PROFIT ORG. 
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