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GRASS CLIPPINGS 

DESERT BLUEGRASS ASSOCIATION 

RINCON MARKET REOPENS 
DBA Jam to Renew in August 

By: John David, President 

On June 30
th
, Rincon Market reopened after suffering a devastating fire on July 2

nd
, last year.  

Because of the fire, our longest running Jam was forced on-hold while Rincon 

Market healed itself.  We are now back in business with our renewed Jam 

scheduled for the first Thursday of August (August 7
th
) and continuing monthly as in 

the past on the first Thursday of every month.  The 

Jam times are from 7:00 PM to 9:00 PM.  Jim (Doc) 

Reifschneider has graciously volunteered to be the 

Jam Leader as he has done in the past.  Ricon 

Market has been an institution in Tucson since 1926 and has 

supported local musicians including the Desert Bluegrass Association 

for many years.  I look forward to joining many of you for some great 

pickin’ challenges and good music in front of appreciative grinners. 

NEW MONTHLY JAM AT STICKS ‘N STRINGS 
By: John David, President 

Beginning on August 14
th
, the DBA will be holding a new Jam on the second 

Thursday of every month from 6:00 PM to 8:00 PM.  Sticks “N Strings, at 8796 E 

Broadway Blvd, has volunteered to host this Jam.   The DBA Board of Directors 

has approved holding it as a sanctioned Jam.  It will be posted in the Newsletter 

calendar and on the DBA website.  Reid Griffin and 

Bob Frankot have graciously volunteered to be the 

Jam Co-Leaders.  They are focusing their efforts on 

developing a Jam strategy that will prove to be exciting and 

challenging to all who participate.  Reid is one of the premier 

bluegrass acoustic instrument players in Tucson who is best know for 

his guitar playing and huge repertoire of tunes.  Bob is one of the best 

fiddle players in the valley.  He plays with several groups in the area.  

Both Reid and Bob are committed to making this a special Jam for 

intermediate and advanced pickers.  Please join them on Thursday, 

August 14
th
, for the inaugural Jam. 



Newsletter Editor--John David: For information concerning letters to the editor, reviews, contributing newsletter  
articles, submitting Concert & Band Listing information, Contact John via phone at (520) 400-8853, e-mail, 
jldavid3@q.com, or snail mail, 8205 E. Crooked Tree Trail, Tucson, AZ 85715 

Webmaster--Andy MacLeod: For information concerning the DBA website www.desertbluegrass.org contact the 
webmaster at rivermapper@me.com 

Membership Secretary--Mike Headrick: To join the DBA, renew a membership or submit an address change, contact 
Mike via phone at (520) 760-0745, email, MBHeadrick@aol.com or snail mail, 13308 Placita el Algodon Tucson, AZ 
85749 

Publicity--Mike Headrick: Contact Mike at (520) 760-0745 or mbheadrick@aol.com  

Booking Bands--Bonnie Lohman: To book a DBA band for an event, phone (520) 349-4812 or email, 
basslady78@comcast.net 

Advertising-- John David: To purchase advertising in our newsletter, contact by phone or email 

How to Contact the DBA 

OFFICERS 

NEWSLETTER ADVERTIZING PRICES 
 
1/4 PAGE--$25 PER ISSUE, $100 ANNUAL   1/2 PAGE--$40 PER ISSUE, $160 ANNUAL 
FULL PAGE--$60 PER ISSUE $240 ANNUAL   CLASSIFIED ADS--$5 FOR 5 LINES OR LESS* 

*DBA Members Free, Space Permitting 

The opinions expressed in the DBA newsletter are those of the writers and do not necessarily represent the views of 
the Desert Bluegrass Association, its staff or members. Reviews, concert listings, band announcements and 
advertising are for informational purposes only and do not constitute an endorsement by the Desert Bluegrass 
Association. In the event of an error, our liability is limited to printing a correction. Copyright 2013,. All Rights 
Reserved. 
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President:: John David   (520) 400-8853   jldavid3@q.com 

Vice President: Bonnie Lohman  (520) 349-4812  basslady78@comcast.net 

Secretary:  Mike Headrick   (520) 760-0745   mbheadrick@aol.com 

Treasurer:  John Camm   (520) 408-8092   jcamm@attglobal.net 

TRUSTEES 

Geoff Fox     (520) 731-3601  geoffqfox@hotmail.com 

Jo Ann Shifflet    (520) 647-4496  joscuts@yahoo.com 

Andy MacLeod    (520) 237-9832  rivermapper@me.com 

Jim (Doc) Reifschneider   (520) 290-6615  reifdoc@aol.com 

Jim Sanchez     (520) 869-8468  james.sanchez@q.com 

Paul “Doc” Simpson    (520) 298-9746  crimeshrink@gmail.com 

Amy Wheeler    (520) 820-5505  gocartgirlgo@cox.net 
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GREAT WEBSITES 

Desert Bluegrass Association 
www.desertbluegrass.org 

Arizona Bluegrass Association 
www.arizonabluegrass.com 

Bluegrass Arizona Blog 
www.bluegrassarizona.blogspot.com 

Daily Dose of Bluegrass; 
www.bluegrassonthetube.com 

Bluegrass Lyrics 
http://bluegrasslyrics.com/ 

Bluegrass Tablature 
http://www.alltabs.com/
bluegrass_tabs.php 

Guitar: 
www.bluegrassguitar.com/ 

Fiddle:  
www.fiddlehangout.com  

Banjo: 
www.banjohangout.org 

 

Bass: 
www.bluegrassbassplace.com  

Mandolin: 
www.mandohangout.com/ 

Dobro: 
www.reso-nation.org 
www.resohangout.com 
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CAMP BLUEGRASS 2014 
By: Jo Ann Shifflet, DBA Trustee 

Camp Bluegrass in Levelland Texas has become a wonderful tradition for 
Bluegrass pickers living in Tucson 
AZ for about the last ten years.  
Each year, Tucson has been 
represented by a varying numbers 
of participants, last year being the 
largest showing of over 30 pickers 

from Tucson.  This year Camp Bluegrass saw 14 
pickers from Tucson.  We were smaller in numbers 
but still big on fun and learning.   The biggest news 
for this year’s camp was the announcement of Doc 
Simpson and Marlene Moldenhauer’s recent 
wedding the first of July, 2014.  This union has been 
in the making for the last two years and Camp 
Bluegrass actually played an active role in helping 
this marriage come about.  Doc sang a beautiful 
tribute to Marlene on the last day of camp during the 
Student talent show, he had Tim May assisting him and it was very sweet. 

Continued on Page   7 
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Bill Breen 
Scruggs style banjo by ear  520-544-
2418 

Corrine Cortese 
Fiddle lessons  520-235-3199 

Rudy Cortese 
Banjo lessons  520-954-2103 

Nick Coventry 
Fiddle lessons  805-252-1851 

Reid Griffin 
Guitar Instruction All Levels and Styles 
(520) 349-4321 

Greg Morton 
Bluegrass Guitar lessons  520-682-
2558 

Andy McCune 
Bluegrass & clawhammer banjo, man-
dolin, and beginning Dobro  520-869-
6818 

Peter McLaughlin 
Flatpick & bluegrass guitar: Beginner & 
advanced  520-247-1027 

Dave Polston 
Beginning Banjo lessons 520-245-6126 

Mike Purdy 
Guitar, mandolin & Banjo 520-977-9780 

Jeff Sanders 
Guitar & banjo  Chicago Store Eastside   
520-850-9802 

J.P. Thom-Gronachan 
Banjo, guitar, mandolin, fiddle, theory  
520-682-6201 

Lora Staples 
Online Fiddle and Violin lessons 
RedDesertFiddle.com; 
RedDesertViolin.com  
Email: Lora@RedDesertViolin.com 

INSTRUCTION 

BANDS 

TO INSTRUCTORS AND BANDS 
Would you like your services, band, and or concerts listed on our website (www.desertbluegrass.org)?  Current DBA 

members can be listed by sending their contact information to Andy MacLeod at 
desertbluegrasswebmaster@gmail.com.  Refer to the 'Links' tab on the homepage for the bands and 
instructors.  For band concert information I will do my best to get your listing posted in a timely manner onto 
the 'Events - Concerts' tab.  Please send me plain text with the details for the webpage.  Varied fonts, 
colors, formatting, and inserted graphics are extremely time consuming to match in the webpage editor.  A 
link to a pdf flyer you provide me can be inserted from your listing on the Concerts page. 

Bear Canyon Ramblers 
Marilyn   520-760-0479 
bluegrassjamboree@gmail.com 
www.bearcanyonramblers.com 

Buffelgrass 
Tim Barrett   520-235-3518 
azslim@theguitargarden.com 
www.buffelgrassband.com 
 
Cabin John 
Howard Anderson--480-897-7425 
Anni Beach--480-963-6811 
www.cabinjohnbluegrass.com  
 
Cadillac Mountain  
Corrine   520-235-3199 
 
Cisco & The Racecars 
Francisco Briseno--520-251-7183 
www.facebook.com/
ciscoandtheracecars 
www.ciscoandtheracecars.com 
fbriseno@asu.edu 

Crucial County 
Corrine   520-235-3199 

Crystal Ridge Bluegrass Band 
Brian Davies   520-349-9497 
www.MusicTucson.com  

Dusty River Boys 
Rich Errico  520 818 0358 
Rerrico1@q.com 

Greg Morton 
520-682-2558 

Greenwood Sidee  
giselle.lee@cox.net  
www.facebook.com/
thegreenwoodsidee 
www.greenwoodsidee.com 

Jam Pak Blues 'N' Grass 
Neighborhood Band  
www.jampak.com  
Anni Beach - 480-963-6811  

James Reams & The 
Barnstormers 
James Reams 718-374-1086 
http://ww.jamesreams.com 
james@jamesreams.com 

Los Hombres 
Kenny Erickson   520-235-7473 

Old Pueblo Bluegrass 
Reid Griffin  520-349-4321 
http://www.maranafestival.com/old-
pueblo-bluegrass.html 

Peter McLaughlin 
520-247-1027 

Rusty Strings 
Klyle Stall  520-709-1279 
klylen@aol.com 

Superstition Ridge Bluegrass Band  
Larry Martell 480-588-5552 
lpmartell@cox.net 

The Bost Family Tradition 
Jeff Bost   520-432-5053 
JeffBost@earthlink.net 

The 2 Lazy 2 Ranch Band 
John Hall 520-647-1234 

The Real Deal Band  
Francisco Briseno  520-251-7183 
www.facebook.com/realdealband  
the_realdealband@yahoo.com  

Titan Valley Warheads 
Ed Davenport   520-904-6050 
www.facebook.com/?ref=home#!/
pages/The-Titan-Valley-
Warheads/161939573828277  

Way Out West 
Emmy Creigh   520-323-0704 

Whistle Stop 
Carol Pearse   970-375-9428 
Whistlestopbluegrass@gmail.com 
www.whistlestopbluegrass.com 

http://www.desertbluegrass.org
mailto:desertbluegrasswebmaster@gmail.com
callto:+1235-3518
callto:+1718-374-1086
mailto:james@jamesreams.com
callto:+1520-404-5605
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We had one youth come to camp on the DBA scholarship this 
year.  Maria McArthur a 12 year old, enrolled in the fiddle class 
and quickly became a star.  She even won a prize (one free 
Skype lesson) from Instructor Nate Lee by learning a difficult lick 
he challenged everyone to try.  It was my privilege to spend my 
time at camp in fiddle class with Maria this year. 

We had three newcomers at camp this year.  Doris Schatz joined 
the Dobro class and there were 5 students in that class this year!  
David and Leslie 
VanGelder joined in 
the fun with their first 
time in Levelland.  
Leslie jumped right 
into Bass class along 

with Paul Simpson who is also a beginning bass player.  
David joined the singing class along with Marlene and 
Arlene Tomlinson this year.  We had a few returning 
students with Nancy Hildreth and Margaret Fesenmyer 
joining Mandolin class again.  We also had two returning 
banjo students, Scotty Warren and Jennifer Johnson.  
Dennis Fesenmyer, who went to camp last year as a 
spectator, came to camp this year as a new banjo player.  
After taking two years away from camp Jim Sanchez 
returned to join in mandolin class this year. 

Some of the biggest highlights of 
Camp Bluegrass were being 
entertained and instructed by Chris 
Jones and the Night Drivers.  The 
Night Drivers were comprised of 
Ned Luberecki, Mark Stoffel and Jon 
Weisberger.  Of course a fun time 
was had by all with late night 
jamming, making new friends and 
great buffet style dining on campus.  
We noticed a brand new dorm under 
construction near our dorm so keep 
that in mind and consider Bluegrass 
Camp in Levelland Texas next July 
2015! 

 

http://campbluegrass.com/ndex.html  

CAMP BLUEGRASS 2014 
(Continued) 
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PASSION FOR PICKIN’ 
Keeping a Finger on the Pulse of Bluegrass 

by James Reams 

I grew up with string bands having listened to my father play at square 
dances and socials and was always curious about the music. Now I have 
20 years as a bluegrass bandleader under my belt! Added to that was the 
process of collecting interviews for the DVD documentary “Making History 
with Pioneers of Bluegrass” released this year and working with the IBMM 
to interview other first generation bluegrassers for their “Oral History 
Project.” Being naturally outgoing and gregarious, I’ve never really met a 
stranger. And that has led to a whole bunch of interesting conversations. 

As I crisscrossed America to play at festivals and other venues with my 
band, James Reams & The Barnstormers, I’ve run into some pretty 
amazing stories and situations, met quite a few characters, and had the 
pleasure of working with a few legends. This column will go to the heart of 
bluegrass and cover topics that keep our music alive. 

A recent poll in Bluegrass Today has gotten some attention as they asked 
their readers to vote on what style of bluegrass they most enjoyed. What 

was interesting to me was that they listed FIVE categories of bluegrass music! That’s one of the 
things I love about this music — it has continued to evolve since its’ inception. Today atomic 
grassers are exploring methods and styles that are new and exciting, raising pulses in audiences 
everywhere. New age bluegrass may seem like an oxymoron to those who started playing and 
listening to this music in its’ early days. But both progressive and classic styles (and everything in 
between) are needed if bluegrass is to continue entertaining generations for years to come. 

I don’t think I’m the only one to notice that there are fewer festivals now than there once was. The 
economy is an easy scapegoat but I don’t think it’s the only culprit. Many a time I’ve heard promoters 
state that they don’t want any of that “newfangled” music at their event. They are a traditional festival 
and proud of it. Well, that’s good because we need to preserve our bluegrass roots. Why? So we 
can share it with the young pickers of today. And what are those young pickers going to do with it? 
Well, they’re going to make it their own, just like every bluegrasser has ever done. 

I’ve also been on the other end of that stick and labeled too “hardcore” to perform at some of the 
newer festivals that have been springing up. When that happens the festival loses an opportunity to 
show the wide range of bluegrass, to promote a multi-generational appeal. Think about it, today 
there are so few cultural events that can be equally enjoyed by children, teenagers, young couples, 
parents and grandparents. Bluegrass festivals have long been the bastion of family entertainment. I 
would hate to see that go away. 

As J.D. Crowe said about this music, “Go back and learn it from the start, learn where it came from, 
learn that first.” The simplicity of early string band music provides an opportunity for beginners to get 
started. Too many future bluegrass virtuosos might never even attempt to play our music if they had 
to start off with heart pounding licks that would trip up all but the most nimble fingers. Our young 
players have to begin somewhere. They need to master the basics so they can handle the 
challenges future innovations will present. 

And lest traditionalists think they have a corner on the market, let me remind you that Bill Monroe 
himself changed the sound of bluegrass every time he brought in a new band member. It seems to 
me that almost every classic bluegrass band had something unique to bring to 

Continued on Page   10 
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this music. When I interviewed Mac Wiseman for my “Pioneers of Bluegrass” film, he was so proud 
of his innovation for multiple fiddles and the early use of the resophonic guitar in his music. The 
Stanley Brothers — stalwarts of tradition —featured George Schuffler crosspicking a guitar, a style 
that he pioneered. If these bands were to survive, they had to change, to differentiate themselves as 
a band. And this creativity kept the bluegrass pool from stagnating. Maybe that’s a point to 
remember for those of us who are afraid that classic bluegrass music may fade away. 

Folks like Uncle Dave Macon, Pop Stoneman, and Bradley Kincaid provided the heart of bluegrass. 
It gets in our blood through these early string band musicians and pumps through our veins into a 
passion for pickin’ that can’t be contained. It’s important to remember that how that passion is 
expressed is distinctly personal. And that’s just darned exciting! 

Rather than trying to keep bluegrass music from evolving, I think we should realize the importance of 
embracing the future while preserving the past. Both are necessary in order for this music to stay 
alive and kicking! 

What do you think? Send your comments to james@jamesreams.com. 

ABOUT JAMES REAMS 

James Reams is an international bluegrass touring and recording artist coming from a family of 
traditional singers in southeastern Kentucky, James has played both old-time and bluegrass music 
since he was just a little sprout. James is known as an “Ambassador of Bluegrass” for his dedication 
to and deep involvement in the thriving bluegrass and Americana music community. To date, he has 
released 8 CDs including a special DVD documentary of his band: James Reams & The 
Barnstormers. Celebrating 20 years as a bandleader in 2013, he released the DVD documentary 
MAKING HISTORY WITH PIONEERS OF BLUEGRASS, the culmination of over 10 years of filming 
and interviews. James is also the organizer of the Park Slope Bluegrass Oldtime Music Jamboree, 
an annual music festival he started in 1998 that attracts musicians and fans of traditional music to its 
workshops, jamming and concerts — the only event of its kind in or around New York City. 

PASSION FOR PICKIN’ 
Continued 

CAMP BLUEGRASS 2014 IN PHOTOS 

 

Continued on Page   11 



PAGE 11 VOLUME 19  ISSUE 3  GRASS CLIPPINGS  

 

CAMP BLUEGRASS 2014 IN PHOTOS 
(Continued) 
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31       

JAM 

4:00 pm - 6:00 pm 

Thirsty’s Neigh-
borhood Grill 

2422 N. Pantano 

JAM 

7:00 pm - 9:00 pm 

Pinnacle Peak 
Restaurant 

6541 E. Tanque 
Verde Rd. 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

JAM 

7:00 pm - 9:00 pm 

Udall Park 
Ramada 

7200 E. Tanque 
Verde Road  

D BA Ev e nts  

A ugus t  201 4  

JAM 

7:00 pm - 9:00 pm 

Rincon Market 

 2513 E. 6th St . 

 

JAM 

5:00 pm - 6:30 pm 

Emeritus Senior 
Living 

 8151 E. Speedway 

JAM 

3:00 pm - 5:00 pm 

Music & Arts 

8320 Thornydale 
Rd Suite 150/170   

JAM 

6:00 pm - 8:00 pm 

Sticks & Strings 

8796 E. Broadway 
Blvd. 
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8320 Thornydale 
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Emeritus Senior 
Living 

 8151 E. Speedway 

JAM 

4:00 pm - 6:00 pm 

Thirsty’s Neigh-
borhood Grill 

2422 N. Pantano  

CLINIC 
Andy McCune 

Banjo 
2:00 pm - 4:00 pm 

Chicago Music 
Store 

5646 E. Speedway 

JAM 

7:00 pm - 9:00 pm 

Pinnacle Peak 
Restaurant 

6541 E. Tanque 
Verde Rd. 

JAM 

7:00 pm - 9:00 pm 

Udall Park 
Ramada 

7200 E. Tanque 
Verde Road  

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 

D BA Ev e nts  

Se pte m ber  2 014  

JAM 

7:00 pm - 9:00 pm 

Rincon Market 

 2513 E. 6th St . 

 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

WORKSHOP 
(EAST SIDE) 

6:30 pm - 8:30 pm 

Christ Community 
Church 

 7801 E Kenyon Dr 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

WORKSHOP 
(NW SIDE) 

6:30 pm - 8:30 pm 

Marana Community 
Center 

 13251 N Lon Adams 
Rd., Marana 

JAM 

6:00 pm - 8:00 pm 

Sticks & Strings 

8796 E. Broadway 
Blvd. 

JAM 

3:00 pm - 5:00 pm 

Music & Arts 

8320 Thornydale 
Rd Suite 150/170   
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I. THOU SHALT TUNE THY INSTRUMENT. 

Electronic tuners make this easy. 

II. THOU SHALT KEEP STEADY RHYTHM. 

Count beats if necessary. 

III. THOU SHALT TAKE TURNS CHOOSING SONGS. 

Announce the key. Vocalists always choose their key. 

IV. THOU SHALT NOT SPEED. 

Start songs at a reasonable tempo. Speed up according to abilities. 

V. THOU SHALT SIGNAL WHO HAS THE SOLO. 

Follow a pattern when taking solo leads. 

VI. THOU SHALT LISTEN TO OTHERS. 

If you can't hear the lead, consider yourself too loud. 

VII. THOU SHALT WELCOME OTHERS. 

Include everyone in your jam. 

Help everyone sound as good as they can. 

VIII. THOU SHALT NOT STEAL OTHER MUSICIANS FROM AN ACTIVE 
JAM. 

With time, players move around anyway. 

IX. THOU SHALT TRY NEW MATERIAL. 

Original & different tunes are OK occasionally. 

X. THOU SHALT BE CONSIDERATE OF PICKERS. 

Explain when you're rehearsing, not jamming. Help beginners. 

THE TEN JAMMANDMENTS  
By Charlie Hall & Robert Rosenberg 

Editor’s Note:  Since we are adding two Jams to the DBA calendar, I thought it appropriate to 
publish the Jammandments again. 
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Continued on Page   17 

Continued on Page   18 
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DAN’S YARNS 
How to be a Great Bluegrass Rhythm Player 

When people ask you what it is that you enjoy most about playing 
Bluegrass, what do you usually say? Of course I can't speak for everyone, 
but I'm going to venture and guess that a sizable number of us would 
respond by saying something along the lines of, "Because I love playing 
great music together with other, likeminded people." 

There is just something about making music with others in a fun, relaxed 
setting, where jokes fly, creativity flows and everybody is having a good time. 
I've always liked to listen to Bluegrass, but for most of my life, I didn't play 
myself. In fact, I spent most of my formative years playing classical music on 

the piano and later the clarinet. I never really got into either one, practicing always felt like a chore, 
and I didn't see the point of investing blood, sweat and tears into practicing one piece for months 
only to recite it to a bunch of parents while I was drowning in stage fright.  

I can honestly say that the first time I was invited into a jamming circle, I had more fun in the ensuing 
hour than in the entire 13 years of my previous musical "career."  

OK, so it's the playing with others that makes Bluegrass so much fun. For a long time, I had been 
under the impression that in order to be a "popular" Bluegrass picker that others wants to invite into 
their jam, one had to be an accomplished musician who's got the chops to bedazzle the crowd with 
blistering fast solos, fancy chord changes and a never-ending sparkle of flashy licks.  

But then a fellow Bluegrass picker – whom I will introduce to you in just a little bit – said this to me: 

"Being able to lead a song is the key to a being a good rhythm player, and the better of a rhythm 
player you are, the better everybody who plays with you is going to sound. And the better they're 
going to sound, the more they want to play with you." 

Wait a minute. Rhythm? The stuff that's covered on the first few pages in "Beginning Bluegrass" 
books? The stuff my teacher keeps hassling me about, making me want to scream, "Yes! I get it! 
Boom-chuck, boom-chuck, boom-chuck – how hard can it be? Can we play something fun now?" 

Reluctantly, I started thinking about this. I had to admit, it made sense. I wanted to know more, and I 
discovered quite a few things in the process that I find incredibly valuable and make me look at 
playing Bluegrass in a new way.  

My little journey of discovery started with a G-run. Someone had posted a question in an online 
guitar forum about when and when not to use the little phrase made famous by Lester Flatt, which 
has become probably the most-played Bluegrass lick ever.  

As I read the responses by other forum members, I realized that people's thoughts on playing 
Bluegrass in a jam or band situation vary widely. Among all the posts, one response caught my 
attention, and I got the sense that that person really knew what he was talking about. I could tell he 
spoke from a wealth of experience; he brought up points I had never thought about, and most 
importantly, I could tell he was a great teacher. Something told me that here was a guy from whom 
folks like me could learn a lot.  

So I called him up.  

That's how I made the acquaintance of Jesse Weitzenfeld, a Bluegrass musician, band coach and 
gifted mentor based in Virginia who generously shared with me quite a few nuggets of wisdom that 
have changed the way I approach my playing, my practice and my jamming with others. 

Continued on Page   17 
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Much of what he shared with me I found eye-opening not just about rhythm playing but about 
Bluegrass in general – what makes it unique and how it is different from other styles of music. 

In my discussions with Jesse I have learned so much that I thought I would like to share it with my 
fellow DBA members in a small series of articles, in hopes you may enjoy as much as I did to learn 
about what makes a good Bluegrass player. 

Now, if you're a seasoned picker who has played for quite some time, perhaps in one ore more 
bands, you've probably heard a lot of the stuff I'm going to talk about. But if you're like me, still kind f 
new to the whole thing but eager to learn something every day and get a little bit better with each 
jam, my hope is that you might find some of the things we're going to cover in this little series as 
useful as I do. After all, what's better than having more people want to play with us?  

So, here we go! Now I would like you to meet Jesse Weitzenfeld, our mentor and "host" for this little 
series. In his own words:   

Jesse Weitzenfeld is a 40 year-old father 
of three, a civil engineer, and a lifelong 
music fan. He has been playing music for 
well over half his life and has been 
listening to Bluegrass for even longer than 
that. For the last year and a half he’s been 
managing and coaching his son’s youth 
Bluegrass band, Gravel Road (look them 
up on Facebook and YouTube under 
“GravelRoadBluegrass”). Working with the 
kids and helping them learn the finer 
points of the style, especially rhythm 
backup, has been a huge eye opener for 
Jesse. He’s found the area of Bluegrass 
rhythm to be a rich subject of study that is 
surprisingly varied and intricate, especially 
when considering all the instruments and 
how they work together. 

Jesse and I are looking forward to seeing you in the next issue of the Grass Clippings, when we'll 
explore what makes a Bluegrass band different from other bands and types of music, what that 
means for each instrument, and what makes for good Bluegrass rhythm. We'll also look at common 
pitfalls and beginner mistakes that we can easily avoid once we're aware of them.  

In the second part of our little series, we'll take a closer look at the role each instrument plays in a 
Bluegrass band, what that means for each player and how they can best support each other. We'll 
go through all the instruments and relate tips every player can use in a Bluegrass jam to make his or 
her own sound better and bring out the best in the others.  

Finally, we'll talk about adding pizzazz: What can instrumentalists do to go beyond the basics of 
Bluegrass rhythm? We'll learn that in order to sound really good as a Bluegrass band, rules need to 
be broken, but skillfully and carefully. Listening examples will be provided.  

Keep up the pickin' and see you next time! 

Dan 

HOW TO BE A GREAT BLUEGRASS RHYTHM PLAYER 
(Continued) 
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DREAM BIG - A 20 YEAR CELEBRATION 

Darrell Webb Band 
Mountain Fever Records: www.mountainfever.com 

Reviewed by Marilyn Ryan Hulbert 

At the age of 9, Darrell Webb thought it would be fun to play a musical 
instrument.  A mandolin was the only instrument small enough for his young 
hands, and so he began his journey as a mandolin player.  His father had a 
bluegrass band, which was his greatest 
influence.  At age 12, he learned the guitar, and 
after a while learned the banjo and the bass.  At 
19 he joined the Lonesome River Band.  Then he 
toured with J. D Crowe and the New South, was 
a founding member of the band Wildfire, played 

with the Nashville Brigade, Rhonda Vincent and the Rage, Michael 
Cleveland and Flamekeeper, and over the years filled in with a 
number of top bluegrass bands.  From the first time I saw him on 
stage, he stood out from all the players as an amazing talent. 

In 2009, he formed the Darrell Webb Band.  With the release of 
"Dream Big" in 2014, Darrell presents his talents, backed by a variety 
of singers, musicians and friends.  His vocals are smooth and 
appealing, while on stage, he is a energetic and exciting performer. 

Continued on Page   22 
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Southern AZ Old Time Fiddlers 
Assn.  
Southwest Community Center 
Cardinal Ave, Tucson, AZ 
Tuesday 7 PM 
Info: Wilbur 520-743-7086 
 
Catalina Mountain Chapter of the AZ 
Old Time Fiddlers Association 
3rd Monday at 7 PM 
Info: Laura 520-743-9491 

 
Tradition Acoustic Bluegrass Jam 
Sessions 
Tempe, AZ 
Wednesday 7-10 PM 
Call for confirmation of dates 
Info: Howard or Susan 
480-897-7425 
 

Saddlebrooke Jam 
38759 S Mountain View Blvd 
Workshop at 2:30 pm 
Jam 4-6 pm 
Info: Rich  520-881-0358 

 
Open Mic at The Hut on 4th Ave 
Every Monday 9:00 PM 
Info: Rudy Cortese@gmail.com 
 
Kibbey’s Jam and Open Mic 
Info: Jim Howard, 520-825-9413 
Twin Lakes Drive, Catalina, AZ 
Every Friday Night 6:30 PM–9:00 PM 
 
1st Baptist Church Jam and Open 
Mic 
Wilds Road, Catalina, Arizona 
Info: Jim Howard, 520-825-9413 
Every Saturday, 6:30 PM-9:00 PM 

Anderson’s Traditional Acoustic 
BLUEGRASS Jam Sessions 
The Anderson's, Tempe, AZ 
Info: Howard & Susan Anderson - 
(480)897-7425 
Howard's web sites: 
www.astroshow.com & 
www.AZcendant.com 
Howard’s email: 
handy13@mindspring.com 
Susan's web site: 
www.carcinoidinfo.info 
Susan's e-mail: Sunny-
Susan@Cox.Net 

JAMS & OPEN MICS 
DBA sponsored jams are listed at www.desertbluegrass.org & on the enclosed calendar. 
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WELCOME TO OUR NEW & 
RETURNING MEMBERS 

New Members: 
 
Katie Bates   Tucson 
Dave Johnson  Tucson 
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In 2013, he was nominated for Instrumental recording of the year and emerging artist of the year at 
IBMA. 

The album begins with "Ferry Man", a mountain model sounding tune with Darrell singing lead , 
Shawn Lane singing tenor. Tim Stafford playing guitar, Jason Burleson on banjo, Rob Ickes on 
resophonic guitar, Jason Moore on the bass, and Jim VanCleve playing fiddle.  Great beginning.... 
this is a haunting song with echoing vocals. 

"So Far" - Darrell is joined by Ronnie Bowman on vocals.  Jared Hensley plays guitar, Phil Ledbetter 
on the reso-guitar, and Aaron Ramsey plays banjo.  This is a modern sounding bluegrass tune, and 
one that Ronnie Bowman is very comfortable singing. 

"Folks Like Us" is a song comparing the rich folks to the regular folks.  Jamie Dailey does high 
baritone vocals.  Darrin Vincent sings tenor.  Jake Joines plays the Dobro, Chris Wade Banjo, and 
Jeremy Arrowood plays bass. 

"Flying South to Dixie" is a Cindy Walker song.  Great tune.  Terry Eledredge does lead and 
harmony vocals.  Darrell plays lead guitar and also sings lead.  Jamie Johnson also sings lead and 
harmony.  Sammy Shelor plays the banjo. 

Continued on Page   23 

DREAM BIG - A 20 YEAR CELEBRATION 
(Continued) 
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ASSOCIATIONS 

Arizona Bluegrass Association 
7257 N. 50th Dr. 
Glendale, AZ 85301 
Jan Zales--Chair 
jan@arizonabluegrass.com 
www.azbluegrass.org 

International Bluegrass Music Association 
2 Music Circle South, Suite 100  
Nashville, TN 37203  
615-256-3222 
Toll Free: 1-888-438-4262  
http://www.ibma.org 

International Bluegrass Music Museum 
Museum Entrance:  117 Daviess Street 
Mailing Address:  207 East Second Street 
         Owensboro, KY 42303 
         270-926-7891 
         888-MY BANJO (toll-free) 

So. Arizona Old Time Fiddlers Association 
3020 W. Avenida Cresta 
Tucson, AZ 85745 
Info: Wilbur 520-743-7086 

Tucson Friends of Traditional Music 
Info: 520-408-6181 
www.tftm.org 

Tucson Kitchen Musicians Association 
PO Box 26531 
Tucson, AZ 85726 
www.tkma.org 

Tucson Old Time Music Circle 
Banjo_brad@thegrid.net 
Brad 520-818-0260 
www.totmc.org 

"Mashtag" - this is an instrumental written by Darrell and Jim VanCleve.  I honestly can't describe it 
except by saying I expect elves to jump out of the woods and dance to this tune.  It's lively and 
hypnotic. 

"More Life" had Rhonda Vincent joining Darrell with harmony and some of the musicians already 
mentioned playing on this song about less anger, less worry and more living.  Retrospective 
thoughts.  

"Bad Old Yesterdays" has Darrell on lead guitar and vocals, Sammy Shelor playing banjo, Jim 
VanCleve on fiddle, Aaron Ramsely on the mandolin, Jake Joines on dobro and Jason Moore 
playing Bass. 

Devil's Rope" finds Darrell playing the mandolin, Jim VanCleve singing harmony, Jared Hensley 
playing guitars, Aaron Ramsey on mandolin, Jake Joines on Dobro and Jason Moore playing the 
bass.  A tale about making bad choices. 

"Pretty Polly" - a song attributed to Ralph Stanley - Darrell plays the banjo on this powerful rendition 
of a well known mountain song. 

"Hummingbird" - The singing and instrumentals on this final tune are gorgeous!  You can feel the 
train! 

This is not your traditional bluegrass album - the type I usually tend to review, and sounds nothing 

like the Jimmy Martin or Louvin Brothers tunes that I love so much.  But... I bet Bill Monroe would 

have loved to play these songs with these musicians.  There's some magic happening here... you 

just have to hear it to know what I am talking about.  Like I already said, I loved Darrell Webb the 

first time I saw him stage many years ago and he just keeps getting better.  Oh, and he has some 

very cool friends! 

DREAM BIG - A 20 YEAR CELEBRATION 
(Continued) 
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joining before November must renew the following March 1st. 
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